FESTIVAL

GUIDE




KEEP HEALTH CARE PUBLIC and not “for profit”

k

ity to protect
and maintain quality PUBLIC HEAL RE

Call the Premier now at Enquiry BC 604.660.2421 or 1.800.663.7867.
Tell him to abandon his schemes to privatize health care

BC Nurses’ Union  www.bcnu.org

cope 15

Tel.: 604.433.2268 Toll free: 1.800.663.9991

Schools are for people,
not for profit

The B.C. Teachers’ Federation is a founding
member of IDEA, the Initiative for Democratic
Education in the Americas.

With teachers throughout the hemisphere, we

are working to protect public education from the
FTAA and the WTO.

Don’t let governments trade away the right to education!

D

BCTF: A social justice union with projects in 17 countries of Latin America & Southern Africa



TABLE OF CONTENTS

Table of Contents

General Festival Information 3

The Documentary Media Society 5

Acknowledgements 6

Celsius 17/11 7

Thanks from DOXA 8

Contribute to DOXA 9

Greetings from our funders 10

Welcome from DOXA 11

Awards 13

Connexions Forum 15

Opening night feature: Shameless: The ART of Disability 17
Feature film: Bombay Calling 19

Essay: Keeping the Fiction out of Non-Fiction by Katherine Monk 20
Feature film: Mademoiselle and the Doctor 21

Feature film: Zero Degrees of Separation 23

Festival Schedule 25

Feature film: Into the Night 27

Feature film: The Armwrestler from Solitude 29

Feature film: The Swenkas 31

Shorts program: Interval 33

Feature film + short: Leila Khaled Hijacker / Offside 35
Feature film: A State of Mind 31

Feature film: Homemade Hillbilly Jam 39

Essay: Animated Documentaries by Jessica Meistrich Gidal 40
Shorts program: Real Cartoons: Animated Documentaries 41
Feature film + short: Village Life / John and Michael 43
Closing night feature: Escape to Canada 45

Sources + Index 47




@LLSB Inc., SONY HDV

AUTHORIZED

A\ I
“2\\3 of
High Definition\ \**
* HDV 1080i - Zeiss Lens

VR-

* HDV/Firewire « 16 x 9/Zeiss Lens
* LCD Screen  + CMOS Chip * PAL & NTSC < Dual XLR Audio

R www. LLSR. com B

ﬁaDﬁD
<000

L1000
1100
CECO0O

URBAN NICHE
LANDSCAPE DESIGN

4 a

ENTERTAINMENT
INSURANCE

FROVIDING INSURANCE FOR:
Feature Films
Television Senes
Thscurmentmries
Camera Packages
Commercial Production Houses
Producers’ Errors & Omisgions
Past Production Facilities
Equipment Bental Houses
Production Personnel Growp Accident
Demth & Disability

“We provide Free Chaotaiions
Ter preed W prodiecifon commiments
Call
Mark Callow (604) 683-204%

CALLOW INSURANCE ASSOCIATES LTD.
ENTERTAINMENT INSURANCE BROKERS

315938 Howe Street

Lara Volgyesi, B.L.A.

509 - 318 Homer Street
Vancouver, BC, V6B 2VV2
www.urbanniche.ca

e: unld@telus.net

. 604.899.3804

f: 604.899.3805

Yancouver, British Columbia V&g 19
Fax (604) 683-8T05

<

Y TEN THOUSAND

VILLAGES

BRONZE FROM
BURKINA FASO

2909 West Broadway
604.730.6831

1204 Commercial Drive
604.323.9233

1387 Marine Drive
West Vancouver
604.913.0844

www.TenThousandVillages.ca

FAIRLY TRADED HANDICRAFTS
FROM AROUND THE WORLD



General Festival Info

Tickets

Opening Night Gala: $15

Closing Night Gala: $15

Matinee (before 6 pm) screenings: $8
Evening (after 6 pm) screenings: $10
Festival Pass: $69

Membership: $2

Membership

The Documentary Media Society presents films that have
not been seen by the BC Film Classification Board. Under BC
law, anyone wishing to see these unclassified films must be a
member of the Documentary Media Society and be 18 years
of age or older. When you purchase a membership for $2, you
are entitled to attend any screening in 2006, provided you
show your membership card.

Festival Passes
Bring your Festival Pass Ticket to your first screening and trade
it for a DOXA festival pass to use throughout the festival. All

passes are strictly non-transferable and pass holders are re-

quired to show photo ID and valid membership.

Advance Tickets

Advance tickets are available at ticket outlets until 12 noon
on the day of the screening. Festival Box Office, however, is
closed Sundays and holidays.

Tickets from Festival Box Office are subject to small service
charges.

If you've purchased an advance ticket, we recommend that you
arrive 30 minutes before the screening. People who are late to
sold-out shows may not be guaranteed seating.

Ticket Locations

Bibliophile Bookshop: 2010 Commercial Drive
Independent Flixx: 976 Denman Street
Videomatica: 1855 West 4th Avenue

The above ticket locations are cash-only.

Festival Box Office:

1398 Cartwright St, Granville Island
604.257.0366
www.festivalboxoffice.com

—
FESTIVAL
BOX OFFICE

At the door, 30 minutes prior to each screening, for that
screening only.

Venues

The Empire Granville 7 Theatre G7

855 Granville Street (at Robson)
Vancouver International Film Centre VIFC
1181 Seymour Street (at Davie)

Accessibility

Both theatres are wheelchair accessible; however, there is
only one elevator to get into the Granville Theatre, so
please arrive early should you require the elevator.

Festival Information
www.doxafestival.ca / 604.646.3200

DOXA Office
#5 - 1726 Commercial Drive
Vancouver, BC CANADA V5N 4A3
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2250 COMMERCIAL DRIVE VANCOUVER, BC V5N 5P9
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ABOUT DOXA

The Documentary Media Society

DOXA is presented by the Documentary Media Society, a
Vancouver based non-profit, charitable society (incorporated
in 1998) devoted to presenting independent and innovative
documentaries to Vancouver audiences. The society exists

to educate the public about documentary film as an art form,
through DOXA — a curated and juried festival of public screen-

ings, workshops, panel discussions and public forums.

Festival Director
Kristine Anderson

Program Assistant / Print Traffic
Lee Johnston

Fund Development Coordinator
Lauren Weisler

Connexions Coordinator / Volunteer Coordinator
Gina Garenkooper

Box Office Coordinator
Nancy Loh

Media Relations
Marnie Wilson / Publicity Plus Event Marketing

Publicity Materials
Lee Johnston

Graphic Design
Terra Poirier / rubymedia

Print Design Production Assistant
Amy Hewson

Website Design + Maintenance
Terra Poirier / rubymedia

Guest Curators
Jessica Meistrich Gidal, Katherine Monk

Jurors
Cathryn Atkinson, Cari Green, Meghna Haldar, Marianne
Kaplan, Janice Talbott, Vanessa Kwan

Board of Directors

Elaine Arrowsmith, Jill Baird (chair), Meghna Haldar, Janice
Chutter, Lorie Clay, Cari Green, Meghna Haldar, Stephen
Hinds, Roberta Kremer, Ana Policzer

Programming Committee
Kristine Anderson, Lee Johnstan, gloria wong, Patti Zettel

Screening Committee
Kara Johnston, Gareth Madoc-Jones, Sonia Marino, John
0'Reilly, Mai Sato

Program Advisory Committee

Arlene Ami, Colin Browne, Szu Burgess, Ann Marie Fleming,
Cari Green, Colin Low, Alex MacKenzie, Wendy Oberlander,
Aerlyn Weissman

Fundraising Committee
Dale Aucoin, Janice Chutter, Lorie Clay, Ana Policzer, Lauren
Weisler

Community Outreach Committee
Emily Aspinwall, Elizabeth Brady, Cari Green, Meghna Haldar,
Stephen Hinds, Christina Mulvena, Rachel Rocco
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it hosting o Labour Peace Forum, June 25 1o 26
as part of the World Peace Forum 2006
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CELSIUS 17/11

DOXA Silent Auction & Fundraiser
FRIDAY, NOVEMBER 17, 2006

Mark your calendars again for another great DOXA fundraiser at Heritage Hall, 3102 Main Street. Thank you to the
following donors who contributed so generously to our 2005 fundraiser:

Action Framing & Photo Arts Fratelli's Bakery Jeina Morosoff Sounds & Furies Productions
Adobe Ceramics Full Bloom Flowers Moulé Subeez Café

Ballet BC Kit Grauer & Peter Scurr Museum of Anthropology Terra Breads
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Larry Campbell Hemptown Clothing Inc. Out on Screen Education Centre
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Easy Park Little Sisters Book & Art Emporium  Rachel Rocco & Yvonne Peters Zip.ca

Ethical Bean Marcello Pizzeria & Ristorante Roots

Pat Feindel Elaine Mari Sandy Shreve

Festival Distribution Meinhardt Fine Foods Simpatico Ristorante
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Thanks from DOXA
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Eamonn O'Connor
John O'Reilly
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and all our other friends, donors and
volunteers that aren't listed due to the
print deadline.



Contribute to DOXA

Do you want to support DOXA?

Help DOXA present inspiring and entertaining documentary
films at our annual festival!

DOXA is Vancouver's documentary film festival, presented by

the Documentary Media Society, a non-profit, charitable or-

ganisation. We are committed to bringing thought-provoking
and innovative documentaries to Vancouver every May. But
we can't do it without you.

If you support a festival dedicated exclusively to presenting

timely and relevant documentary films, please consider be-

coming a SUSTAINING MEMBER.

There are two ways to make a donation:

+ Become a monthly donor and have $10 (or more)
transferred from your account to DOXA's account.

+ Make a one-time donation to DOXA.

Monthly donations provide us with a regular and predictable
income.

(Enm-nm—-mms-wm—m—nm;‘a

Line 21 smoaths the

post-production ride

50 You can save the
stomach-churming dips
for the amusement park.

CONTRIBUTE TO DOXA

Donations are tax-deductible and all of our donors will be pro-
vided with a receipt and will be acknowledged on our web-
site and in our program book (unless you request anonymity).
Donors will receive other exciting benefits, including invita-
tions and tickets to gala events.

......................................................
H

: YES, | want to help DOXA show thought-provoking
and entertaining documentary films.

| authorize DOXA to take a donation of:
___$10/month  __$15/month  ___$20/month
$____other/month

- from my chequing account on the 15th of every month.
Included is a cheque marked VOID.

- Guarantee: You can stop your monthly donation at
;. any time. Please contact us directly to change or stop
. your donation.

Here is my ONE-TIME donation of:
__$25 __ 8§50
$100 __$200

$  other

Make cheque payable to The Documentary Media Society.

Name:

Phone number:

Email:

Street:

City/Prov:

Postal Code:

Signature:

Thanks for your support!

Yes, | want to be informed about DOXA's upcoming
activities and events.

. Charitable Tax Number: 854305331RR0001
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Greetings from our funders

The National Film Board of Canada
is proud to be part of the DOXA
Documentary Film and Video Festival,
showcasing socially relevant non-fic-
tion filmmaking. As part of our sup-
port for Canadian filmmakers, the NFB
will present the Colin Low Award for
Best Canadian Documentary, accom-
panied by $3,000 in services from our
Filmmaker Assistance Program.

Thisisalsoaspecial year forthe NFB at
DOXA, as we celebrate Bonnie Sherr
Klein's return to filmmaking with the
world premiere of Shameless: the ART
of Disability as the festival's opening
night film. A pioneer of women'’s cin-
ema, Bonnie has turned her lens on
disability, art and activism in her new
film — the first in a growing number of
NFB documentaries and initiatives by
and about people with disabilities.

Jacques Bensimon

Government Film Commissioner
and Chairperson of the National
Film Board of Canada

On behalf of the British Columbia Arts
Council, I am delighted to welcome
you to the fifth DOXA Documentary
Film and Video Festival.

The British Columbia Arts Council
recognizes the valuable services pro-
vided by DOXA to artists and their
audiences and particularly values the
relevance of the festival to the docu-
mentary community in BC

| would like to extend thanks to the
artists, curators, staff, volunteers,
sponsors and audiences at DOXA.

Enjoy the Festival!

Sincerely,

Gefme

Donald Shumka
Chair, British Columbia Arts Council

On behalf of my colleagues on
Vancouver City Council, | am pleased
to offer congratulations to the DOXA
Festival organizers for yet another
fantastic event.

Documentary film plays an important
role in bringing new issues, con-
cerns and human experiences to the
public’s attention. This year's festival
promises to enlighten, entertain and
enrich viewers with films from local
and international sources.

| want to thank the organizers and all
of the filmmakers for your contribu-
tion. Welcome to tonight's festivities,
and | hope the festival is a great suc-
Cess.

Yours truly,

S G2

Sam Sullivan
Vancouver Mayor



WELCOME FROM DOXA

Welcome from DOXA

Welcome from the Festival Director
It's amazing how different the climate is for documentaries today
than only a few years ago. At our first festival in 2000 there were

people who said | was crazy to start a festival in Vancouver dedi-

cated exclusively to documentaries. Sure, there were numerous

documentary films to choose from, but there wasn't a huge audi-

ence for docs. In sharp contrast today, there are many documentary

films that we can't obtain for festivals, simply because they are go-

ing directly to a theatrical run after their premiere and bypassing
festivals altogether. Things have indeed changed.

[ don't know if this trend will continue; however, DOXA will con-

tinue to create a venue that exclusively presents documentaries in
a context where we may have a chance to meet the filmmaker, ask
some questions, and go for a drink to debate the issues presented
or discuss the filmmaker’s style. DOXA will continue to be a place
to see, experience and discuss the art of documentary filmmaking.

This year we received such an incredible array of powerful
and artful films that it was intensely difficult to make the festival
program selections. However, we're thrilled with the films being
presented.

Our independent curators this year are writer, film reviewer
and documentary-lover Katherine Monk, who is presenting one
of her favourite docs, and former Vancouverite, filmmaker Jessica
Meistrich Gidal, whose love for animation and documentary film
brings us a unique shorts program.

DOXA branches out with a new venture this year - Connexions.
Twelve young, aspiring filmmakers from outside of the Lower
Mainland will be at the festival getting drenched in an atmosphere
of documentary film. They will attend screenings, meet filmmakers,
take part in discussions with mentors and tour local film-related

institutions. They are the future storytellers in the world of docu-

mentary film and we are pleased to welcome them to Vancouver
and to DOXA.

t's not possible to hold this event without our funders, spon-

sors, partners, donors and advertisers. My sincere thanks to them
for helping us bring these wonderful films to Vancouver. | want to
thank the Board of Directors of the Documentary Media Society, as

well as our committees and volunteers for contributing their cre-

ativity, passion and time.

My colleagues and co-workers who come on the scene at vari-

ous points in the year to create the festival, whether it's raising the
money, designing the artwork, running the office or the box office,
coordinating volunteers or wrangling the program and the program
book, are a truly remarkable group. They do a lot with very little
and manage to make it look easy and have fun at the same time.

Documentary film is an art form; it's storytelling at it's most
visual. It's like going on a trip without leaving your own hometown.
| know that you will see images and hear stories that you've never
seen or heard before, thanks to a group of inspired and passionate
filmmakers. Thank you for being here and enjoy the festival.

— Kristine Anderson, Festival Director

Welcome from the Chair of the Board

Since joining the Documentary Media Society in 2001, | continue
to be impressed and inspired by what a small arts organization can
achieve. Through the work of committed staff and board members,
DOXA continues to expand and improve each year. The latest on our
growing list of accomplishments was achieving charitable status,
which we hope will garner the society new and continuing support
from the growing community of documentary lovers. This year's
programme features the kind of captivating and compelling stories,
both local and international, that Vancouver has come to expect
from DOXA. Welcome to our fifth festival - sit back and enjoy!

— Jill Baird, Board Chair

Welcome from the Chair of the Programming Committee
Thank you for joining us at the fifth DOXA Documentary Film +
Video Festival. The increasing popularity of the documentary genre
is translating into increased breadth, volume and quality of work.
Though every year is filled with difficult decisions, now is definitely
a good time to be a documentary lover.

We are pleased to start the festival with special guest Bonnie
Klein (Not a Love Story) and the presentation of her first new docu-
mentary in nearly twenty years. Shameless is an intimate portrait
of Vancouver's disability arts community, from an insider’s perspec-
tive. Another project that features some familiar Vancouver faces
is the pot and politics epic Escape to Canada, by Stupidity director
Albert Nerenberg.

This year's program strikes a delicate balance between well-
crafted films that address important issues and captivating films
that are about such unusual topics, that they have to be seen.
Bombay Calling is a well-rounded documentary about a phenom-
enon that seems to have exploded overnight — the India-based call-
ing centre. Meanwhile, The Swenkas is about a phenomenon that
you probably didn't know existed — straight-laced, working class
South African men who dress up in tailored suits and host private
fashion shows for fun.

If there’s an over-riding theme to be found in this year's pro-
gram, it might be pride - in the most positive, dignified sense. The
title of our opening night feature could be used to describe several
films this year because the characters, despite a mix of real-word
circumstances, share a refreshing lack of shame. A State of Mind
shows young North Korean gymnasts taking pride in the skills and
hard work that allow them to participate in the Mass Games ath-
letic spectacle. The dandys featured in The Swenkas not only take
pride in their appearance but also in their mentorship of the next
generation of men growing up in South Africa. And Homemade
Hillbilly Jam is basically a feature-length hillbilly pride parade

— with a great soundtrack. It's also arguably the most unabashedly
entertaining film DOXA has selected and that, in turn, makes me
proud.

So enjoy, because this is a good year to discover new stories.

— gloria wong, Programming Chair

J
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Awards

DOXA award winners are selected on the basis of three
major criteria:

+ success in the realization of the project’s concept

+ purpose and relevance of subject matter and approach
+ overall technical proficiency

DOXA Short Documentary Award Jury

Meghna Haldar

Meghna Haldar is a filmmaker and has worked as a festival program-
mer, lecturer, and film curator. Her short film Revival a multiple festival
award winner, was presented at 15 venues including the Director’s Guild
of America and New York Public Television. She was a participant in the
2005 WIDC-Banff Workshop and has been selected to participate in the
NFB-Praxis “Art of the Documentary” workshop in 2006. She is currently
in production with the NFB on her feature documentary, Dirt. Meghna is
on the board of DOXA.

Marianne Kaplan

Producer/ Director Marianne Kaplan makes films on subjects she feels pas-
sionate about. From the dying days of apartheid in South Africa (Songololo:
Voices of Change) to genetically modified food (Deconstructing Supper) to
the rock art of the Northwest Coast (Petroglyphs: Images in Stone), her
award-winning documentaries have played on television and at film festi-
vals around the world. Her latest film, The Boy Inside, is a highly personal
film about her son who has Asperger Syndrome, a form of autism. It will be
seen later this year on CBC Newsworld’s documentary series The Lens.

Vanessa Kwan

Vanessa is a Vancouver-based artist, writer and amateur drummer. Her
work has been exhibited in a variety of galleries and artist run centres--
among them the Or Gallery, The Art Gallery of the South Okanagan and
the Richmond Art Gallery--and her videos have been screened in Canada
and the United States. She also writes from time to time, and her reviews
and essays on visual art have been published in Fuse magazine, Canadian
Artand The Georgia Straight. She is currently the Director of Programming
for the Vancouver Queer Film Festival, and the drummer in a band called
The Weather.

MICHAEL CHOY
Certified General Accountant
Provigimg eoletion Jo; Tar, Soffean and Computer Nefworlieg

229 WEST S5TH AVENUE
VANCOUVER, B.C CANADA
WEY 143

TEL  G0&-8748-370d

FAX GO&-B74-2703

CELL : BO4-845-5788

EMAL: michasichop@iitaw o8

Michael Choy, c.G.A

AWARDS

DOXA Feature Documentary Award Jury

Cathryn Atkinson

Cathryn Atkinson grew up in Winnipeg. She writes for the Globe & Mail,
Agence France-Press and the Guardian newspaper, among others, and has
studied documentary film making at the Vancouver Film School. Cathryn
lived in England for 15 years, working as a journalist, lecturer, photogra-
pher and editor before returning to Canada in 2003. A youth journalism
project she ran won a British national press award in 1996. Cathryn holds
an MA in Theatre Arts from Goldsmiths College, University of London, and
has won two playwriting awards. Like almost everyone else in Vancouver
she has just completed her first screenplay.

Cari Green

Cari Green has spent over twenty-five years producing award-winning
films, such as ScaredSacred and The Corporation. Prior to her producing ca-
reer, Cari shaped a film distribution company into a viable entity for emerg-
ing and established filmmakers. A longtime advocate for the Canadian film
industry, she has served on many boards, including, DOXA, Women in Film
and Video, Hot Docs, and the First Weekend Club. She is currently develop-
ing The Global Women’s Memorial Website, a large-scale project with the
National Film Board of Canada, and launching the ScaredSacred DVD for
wide release in Canada, Australia, New Zealand and the US.

Janice Talbott

Janice Talbott has worked 30 years in the broadcasting industry. Her pas-
sion for storytelling can be seen in the 26 projects she worked on as a
Commissioning Editor and 12 films she crafted as an Executive Producer.
Janice's vision and love for a multi-dimensional story has led to several
award-winning films, including Mission to Kosovo, Little Sisters vs. Big
Brother, and A Journey to Remember.

She is a mentor for Women in Film & Video Vancouver, member of the
Academy of Canadian Cinema & Television, Director for the Axis Theatre
and Facilitator for the “Broadcaster 101" Workshop. She is currently an
Independent Production Officer for CHUM Television, overseeing the de-
velopment and production of short dramas, documentaries and feature-
length films.

The National Film Board COLIN LOW Award

Named for Colin Low, a tireless innovator and a pioneer of new techniques
in filmmaking who has made extraordinary contributions to cinema in
Canada and around the world, this award is presented by the NFB to the
most innovative Canadian film.

Juried by representatives of the DOXA Programming Committee and the
National Film Board.

Winners of all three awards will be announced on Sunday, May 28th, at
the Closing Night screening.
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Vancouver Film School

From Q&A to Vérité: Documentaries at VFS

VES is the place to be for everything you see, hear, and experience in the entertain-  Acting Essentials

ment industry — and that definitely includes documentaries. Gty ey
Digital Character Animation

h | . . . Classical Animation
A legacy of great filmmakers has given Canada an international reputation for pro- 3D Animation & Visual Effects

ducing the best in documentaries, and VFS is committed to supporting new voices  Houdini™ & Nuke™ Certification
and new ideas in the genre. Students in Film Production and Foundation Art & De- ~ Sound Design for Visual Media
sign at VIFS study the form closely, and regularly produce documentaries as a part of ~Game Design

their education. In the past decade, VFS has expanded to include 14 groundbreaking E;?:ﬁ;g:ﬁ;gn: Business

programs like Digital Design, Writing for Film & TV, and Sound Design. Each new  Management
program offers our students more opportunity to collaborate across disciplines, con- ~ Writing for Film, TV
nect with like minds, and create professional works, to prepare the next generation ?‘_I':]tg:zﬁ"zf_x"d'a
. . - . . o | uctu
of talent in one year or less for careers in the most exciting and creative industry in Makeup Design for Film & TV

the world.

French Fries In My Car Capoeira The Passion of the Cup

director Oscar Nam director Devon Villard director Dan Roque

producer Daren Sasges producer Shane Nasmith producer Jeremy Mackie

o el o Vancouver Film School is a very proud
inf tion, call or click: . 2

SR A sponsor of the inaugural Connexions

www.vfs.com

Initiative.
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Connexions

A forum for BC youth

The Documentary Media Society is pleased to present the inaugural year of Connexions, an
initiative dedicated to encouraging the artistic potential of BC's young people. We are bringing
together 12 aspiring young documentary filmmakers from around the province to participate in
a unique vision-building experience at DOXA.

Connexions is a project designed to offer youth living outside of the Lower Mainland valuable
access to Vancouver’s vibrant filmmaking community. Our goal is that the participants will
carry the benefits of their experience back to their own communities, where they will have the
inspiration and drive to initiate their own documentary projects.

As well as attending the films at the festival, participants will meet daily with mentoring film-
makers for discussion sessions. These seasoned documentary filmmakers will provide infor-
mation and guidance throughout the week. Emphasis will be placed on the art of documentary
filmmaking, the importance of telling local stories and the means by which young filmmakers
can go about planning their own documentary projects.

By bringing together young aspiring artists from diverse communities and providing them with
the opportunity to network with one another, we hope that Connexions will motivate and in-
spire them to pursue their visions.

DOXA is thrilled to welcome this year’s participants:

Jonathan Chelsey (Victoria)
Emily Crawford (Port Hardy)
Jordan Ewan (Golden)

Evan Locke (Victoria)

Nick Matheson (Salmon Arm)
Ingrid Ned (Lillooet)

Gabrielle Nelson (Castlegar)
Holly Mariah Pavlik (Victoria)
Adam Schaan (Quesnel)
Carla Sinclair (Nelson)

Sasha Wade (Prince George)
Syd Woodward (Campbell River)

Connexions was made
possible through the
support of:

M|l

VANCOUVER FILM ScHOOL
WHERE RESULTS MATTER

O

Arts Now is a proud sponsor
of this program.
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Progressive arts build
strong communities.

CUPE BC salutes the directors,
producers, programmers
and hosts of the 2006 Doxa
Documentary Film & Video

Festival!
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PURVEYORS OF FINE FILMS SINCE 1983
1855 West 4th at Burrard (604) 734-5752

The Media Club is a Proud Sponsor of DOXA Documentary Film + Video Festival
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“the media club

685 CAMBIE ST. 604-608-2871 www.themediaclub.ca




Shameless: The ART of Disability

Director: Bonnie Sherr Klein, Canada, 2005, 70 minutes

World Premiere

Award-winning director Bonnie Sherr Klein is returning to filmmaking after a catastrophic stroke changed her
life in 1987. From this unique perspective, she brings the audience into her new world of disability culture. Art,
activism and disability are the starting point in what unfolds as a funny and intimate portrait of five surprising
individuals, including Klein herself.

Humourist David Roche is working on taking his one-man show, ‘The Church of 80% Sincerity’, to New York.
Writer, scholar and activist Catherine Frazee pushes her limits with a full schedule of teaching and speaking
engagements. Dancer, choreographer and impresario Geoff McMurchy is organizing kickstARTZ2, an international
festival of disability art. Sculptor and writer Persimmon Blackbridge is creating mixed-media portraits from each
character’s “meaningful junk”.

Contradicting other people’s preconceptions and stereotypes, Klein's film dispels the myth of disability as tragedy,
and celebrates the rich wholeness of these diverse and full lives. Witty, edgy - sometimes shocking - and deliber-
ate, Shameless: The ART of Disability reveals each artist in their purest element as they speak candidly about their
art, relationships, joys and fears.

Shameless is a revelation of a film: honest, vulnerable and filled with unexpected beauty.
Director in attendance.
IMPORTANT: Ample wheelchair seating is available, but elevator space is limited, so arrive early!

Director Biography

A legendary figure in the documentary film world, Bonnie Sherr Klein was a member of Challenge for Change
and Studio D, the National Film Board's famed Women'’s Unit, where she directed the groundbreaking film Not a
Love Story: A Film about Pornography. Her filmmaking was abruptly interrupted by a brainstem stroke at the age
of 46. When she was able, she documented life after her stroke in the award-winning book Slow Dance, as well
as the CBC radio series Bonnie and Gladys. Bonnie also co-founded the Society of Disability Arts and Culture, the
producers of the kickstART! festivals. Produced eighteen years after her stroke, Shameless marks Bonnie's return
to documentary filmmaking.

TUESDAY MAY 23
7:00 PM
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The National Film Board of Canada
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there are

alternatives.

global economy - the environment - human rights

education - health - welfare, poverty & inequality...

www.policyalternatives.ca
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Experience the best in emerging balent af the
2004 DOXA Documentary Film + Video Festival

Then relive the experience with Canoda’s Leading Online
Video Service, where you can rent or buy 1000's of film
festival clossics all year round.

A proud sponsor of Film & Video Festivals
across Canada

T ive 3 weeks of free DVD rentals |"
v?sirﬁ'{?;:u and enter this promo code: '| le.ca ‘

DOXAO6 Unlimited Entertainment
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Bombay Calling

Directors: Ben Addelman & Samir Mallal, Canada, 2005, 72 minutes

Bombay Calling is a revealing look into the latest progeny of India’s new market — the call centre. In a city like
Bombay, outsourcing firms have their pick of an entire generation of well-educated English-speakers eager to
achieve success. Since they service different time zones in North America and the U.K., these young telemarket-
ers keep unusual hours; in exchange, they earn two or three times the wages they could expect to earn from the
local economy. They spend the extra money as many newly financially independent young people might - on par-
ties, clothes, cell phones, and living the “American Dream”. Their lifestyles have created a micro-economy that has
transformed parts of Bombay into twenty-four hour disco and rave districts.

Bombay Calling follows a few of these telemarketing elite over a long enough period of time to show the cracks
in the win-win veneer. The hours interfere with having any kind of home life, the potential customers the work-
ers rely upon are often infuriated by telemarketing and, like any industry that sprouts up because of cost-cutting,
the competition is fierce and questionable methods are employed. The result is an eye-opening addition to the
debates on globalization, brought to us by the creative team behind the hit documentary Discordia.

Directors in attendance.

Directors’ Biographies
After graduating from Concordia University's Communications program, Ben Addelman trained as a cameraman
with a Kosovo-based NGO and worked as assistant editor/producer on a National Geographic series profiling
Médecins Sans Frontieres.

Samir Mallal also graduated from Concordia’s Communications Studies program. He went on to intern in the NFB,
training in a range of film and media related skills. Mallal is also a musician and actor.

Samir and Ben met in high school and studied together at Concordia. Their first feature film was Discordia, an ex-
amination of the 2002 Concordia conflict instigated by the scheduled appearance of former Israeli prime minister
Benjamin Netanyahu.

WED MAY 24
7:00 PM

Vancouver International
Film Centre

Program Partner

Zlp.ca
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KATHERINE MONK

Keeping the Fiction out of Non-fiction

[t's the best of times and the worst of times for documentary film. Buoyed
and financially bolstered by the success of such mainstream non-fiction
reels as Fahrenheit 9/11, Bowling for Columbine and March of the Penguins,
the form has gained respectability and financial clout in the glitz-happy
world of moviemaking.

The growth of the documentary market has not only made it more
feasible for documentarians to get funding, but to find festival presence,
distribution and media interest, as well.

A decade ago, this was not the case. Once upon a time, the buzz at a
film festival revolved almost exclusively around narrative fiction and the
next hot director. Thanks to Michael Moore, Errol Morris and Luc Jacquet
that's changed. Corridor chit-chat and elevator small talk has not only em-
braced documentary, but given it the floor. “Did you hear about the movie
about the guy who nearly died eating at McDonalds?” or “Did you see
that one about Eisenhower’s warning about the military industrial complex
—and how it’s all come true?” were comments | heard from Sundance to
Toronto.

People are embracing documentary because in a world of media
convergence and corporate monopolies, alternative media — such as the
low-budget documentary, the non-fiction book and the internet — have be-
come leading sources of news. The average media consumer is looking
forinformation and enlightened perspectives on the day’s troubling issues,
and they're finding the depth and analysis they crave in issue-oriented
documentaries.

While more information, more depth and more money for documen-
tary film is a good thing for just about everybody, there is a downside to

The beauty of a great documentary is its ability to

find drama in potentially dull subjects, or even boring
people, by wrapping the viewer’s head around larger

issues and reeling them in, one piece at a time.

the growth and commercial interest in the documentary form. The most
obvious problem is the new set of expectations that come with success.
People aren't just satisfied with getting information, they want it pack-
aged in a sexy way — with a rock n’ roll soundtrack and a few celebrity
cameos to sell tickets.

As a result, we're seeing stunt documentaries such as Super Size
Me, where the facts take a backseat to first-person drama. We're see-
ing personal calling card movies such as My Date with Drew, where a
documentary film suddenly becomes a good excuse for celebrity stalking.
More distressing still is the commercial trend towards treating fiction and
non-fiction according to the same demographic rules that ask “Whoa is this
movie for?” rather than “What does this movie say? And why is it impor-
tant?” A good documentary is relevant to everyone, regardless of what it's
about, because it's about real people.

That's the theory, at any rate. These days, it's getting harder to draw
the line between fact and fiction — between real moments, and scenes
crafted specifically for the camera. Some would like to lay the blame at the
foot of reality television and activist filmmakers such as Michael Moore,
but those are easy targets. The real problem goes beyond tacky string
bikinis and biased loudmouth lobbyists.

by Katherine Monk

While watching news coverage of Katrina, and the testimony of
her many victims, | was struck by how the accounts began to change as
the days wore on, and as more news crews flew into the disaster zone
— loaded cameras in hand. The first reports were full of raw emotion and
real tears. Then, as every other news gathering organization set out to find
the same powerful footage, the talking heads and distressed victims be-
gan to lose their power. The spontaneity was gone. The testimony began
to feel contrived for a desired response. Even the tears felt bogus, and by
the time the Oprahs and the Julia Roberts of the world showed up on every
channel clutching a Kleenex, the whole exercise felt empty. The cameras
turned everyone — including the victims — into performers. Through in-
tense misery, these people found stardom, celebrity, and a sense of mean-
ing because they appeared on camera.

This blind rush for fame is disturbing because it debases the human
experience, and seems to suggest that truth without ample drama is un-
interesting. In the context of documentary filmmaking, the move towards
contrivance and bold-faced dramatic moments is not only debasing to the
form, but capable of destroying its very soul.

The beauty of a great documentary is its ability to find drama in poten-
tially dull subjects, or even boring people, by wrapping the viewer's head
around larger issues and reeling them in, one piece at a time.

Some of the best docs I've seen this year featured the likes of research
scientists, Alzheimer's patients, Jack Valenti and even Al Gore. Anyone
can be interesting to watch, as long as they have something interesting to
say, or a slightly different perspective on life than the rest of us.

Great documentaries celebrate difference by bringing us close enough
together to see our similarities.
Great documentaries also facilitate
change by showing us the world as
it really is. Without the essence of
truth, the documentary is entirely
meaningless and sadly, it seems
the commercial rise of documentary
has encouraged the establishment
of new, market-driven paradigms.

The past year has witnessed a slow decline in the overall vision and
quality of documentary film. Increasingly taking on a confrontational tone
to sex things up, and using hot-button issues to polarize their potential
audience, documentary filmmakers are selling out the form for the sake of
commercial success.

As a Canadian who's always taken some degree of pride in being from
the land of John Grierson’s National Film Board, | find the degradation of
the documentary quite sad — but I'm not pessimistic about its long-term
future. After all, one good film that takes us into the heart of the issue
— without false emotion or market-driven pretense — may be all we need
to see the form with fresh eyes, release it from the hands of the movie
pimps, and bring it back into our hearts and minds on its own humble — but
altogether meaningful — merits.

Here at DOXA, programmers have gone to great lengths to find the
best reels available, but there is no such thing as a perfect documentary
because there is no such thing as a perfect person. So whether you walk
out with a rave review or a rant, remember the best a documentary can
do is make you think.

Dig in, and happy viewing.



Mademoiselle and the Doctor

Curated by Katherine Monk

Director: Janine Hosking, Australia, 2003, 90 minutes

What makes Janine Hosking's documentary about the euthanasia debate different from other issue-oriented films
isn'ttechnique, orapproach, or even the decidedly balanced testimony from her subjects. What turns Mademoiselle
and the Doctorinto a memorable and moving experience is the central characters, particularly Lisette Nigot — “the
mademoiselle” at the centre of this film. Nigot wants to die. Though she is not terminally ill, or even showing signs
of her 79 years of age, Nigot figures she’s done all the living she cares to do —and now it's time for her to move on.
The minute we meet Nigot, we like her, which puts us in a very difficult place as an audience.

For Dr. Philip Nitschke, an Australian doctor at the very forefront of the debate, Nigot's decision is even more dif-
ficult to bear because for the past decade, the physician has dedicated his time and energy to putting the power
of life —and death — back into the hands of the everyman. Nigot's decision to make a hasty exit pushes him into a
lose-lose situation, where he either becomes a hypocrite or an accomplice to a tragic, and potentially criminal, act.
Between the encounters between Nigot and Nitschke, Hosking also exposes the much easier side of the debate
by showing us torturous scenes of people dying slow, excruciating, humiliating and altogether inhumane deaths
at the hands of the established medical system.

Despite the heavy material, and the feeling that we've seen a lot of this before, Mademoiselle and the Doctor
delivers as much humour as it does insight. It also cracks the delicate shell of the moral debate and pushes every
single viewer into a profound round of questioning as we're forced to navigate the best route to a humane exit.
Without a single easy hero, or identifiable villain, the movie reflects the burden of conscience back onto the viewer
and in so doing, not only reframes the personal meaning of death — but the greater meaning of life at the same time.

“A heartbreaking yet thought-provoking film...Philosophical fires ignite all along the way and ethical and moral
arguments abound.” SilverDocs Festival

Winner — Silver Sterling Award, SilverDocs Festival

Director Biography

Janine Hosking has worked in the Australian film and television industry for 15 years. Mademoiselle and the Doctor
is her second feature-length documentary. Her first feature-length production, My Khmer Heart (2000), won sev-
eral awards including Best Documentary at the Hollywood Film Festival.

WED MAY 24
9:00 PM

Vancouver International
Film Centre

Curator Biography

Katherine Monk is a national
movie writer for CanWest News
Service, the national wire service
for Canada’s largest newspaper
chain that includes The National
Post, The Vancouver Sunand The
Province, as well as The Montreal
Gazette and Ottawa Citizen. Prior
to being a national reporter, Monk
worked at The Vancouver Sun as
a movie critic, pop music critic,
news reporter and news editor. In
2001, Raincoast Books published
Monk's first book, Weird Sex and
Snowshoes: And Other Canadian
Film Phenomena, which hit the
Canadian bestseller list and was
adapted to the screen by Omni
Film in 2004. Monk can also be
heard regularly on CBC's Radio
One’s Definitely Not the Opera, as
well as seen (and podcast) weekly
on Global BC's Early News every
Friday. In her spare time, Monk
teaches, plays hockey and carves
beauty turns on BC powder.
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Zero Degrees of Separation

Director: Elle Flanders, Canada, 2005, 89 minutes

When your lover is most often considered your enemy, your relationship has more at stake than the average affair.
Selim and Ezra, a gay Palestinian-Israeli couple, are fighting for the right to live together in Jerusalem. Edit and
Samira, a leshian Palestinian-Israeli couple, are trying to figure out how to bridge the divide between their cul-
tures. Existing on the margins of their societies, the couples cross borders daily, sometimes physically, sometimes
metaphorically. Through their lives we gain a unique perspective on the Middle East conflict.

Interwoven into these stories is director Elle Flanders' own rich narrative of growing up with Zionist grandparents
intimately involved in the founding of the state of Israel. Drawing the past into the present through the use of
home movies, the director retraces her grandparents’ travels as they tour a fledgling nation brimming with pio-
neering, joyous youth, immigrants, refugees and endless open vistas of the Holy Land.

In stark contrast, the modern images of the Occupation expose the cracks in the country’s foundation. Faced with
endless barriers, the Palestinians in Zero Degrees of Separation must constantly detour around their homes and
their land to go about their daily lives. Perhaps one of the greatest obstacles to Palestinian daily existence is the
Israeli bulldozer as it destroys homes, builds barriers, settlements, and bypass roads, and tears up what little is
left of this land.

Elle Flanders breaks with the sensationalistic media coverage of the violence in the Middle East by documenting
the everyday lives of courageous, outspoken individuals as they take small steps towards peace, mutual respect
and hope.

Winner — Michael J. Berg Documentary Award, Frameline Lesbian & Gay Film festival, San Francisco, Audience
Choice Best Documentary, Barcelona International Women'’s Film Festival

Director in attendance.

Director Biography

Elle Flanders was raised in Canada and Israel and began documenting the effects of the Israeli state on Palestinian
lives as an 18 year-old photographer. Her film and photo work has focussed primarily on alternative visions
of Judaism and contemporary views on Israel. Her previous films, including Once and Surviving Memory, have
screened internationally.

THURSDAY MAY 25
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More great festivals...

VIDFEST

Vancouver International Digital Festival (VIDFEST)
June 14-16, 2006, Vancouver, BC

Canada's biggest digital content event.
www.vidfest.com

Travelling World Community Film Festival

February 9-11 2007, Langara College

CoDevelopment Canada & Langara College present a weekend of powerful films
focused on social justice & development in communities around the world.
www.codev/filmfest

19th Annual Vancouver Jewish Film Festival

April 2007

The Vancouver Jewish Film Festival screens films and videos that explore the
diversity of Jewish life and culture and promote the discussion of relevant
issues and concerns within and beyond the Jewish community.
www.vjff.org / 604-266-0245

ANTIMATTER

Underground Film Festival

Antimatter Underground Film Festival

September 22-30, 2006, Victoria, BC

Dedicated to the exhibition and nurturing of film and video as art, Antimatter
is the premier showcase of experimental cinema in the west, encompassing
screenings, installations, performances and media hybrids.
www.antimatter.ws / 250-385-3327

International Film Festival for Youth

Reel 2 Real International Film Festival for Youth

February 27 - March 3, 2007

Explore the world of filmmaking at this five-day event for youth ages 9 to
19. Activities include internationally acclaimed films and workshops focusing
on Animation, SFX Make-up, Screenwriting, Camera Techniques and much
more! This exciting program is sure to delight, move and amaze audiences
and participants of all ages!

www.r2rfestival.org / 604-224-6162

Amnesty International Film Festival

November 2-5, 2006

Featuring award-winning films about human rights challenges and champions
from around the world.

www.amnesty.bc.ca/filmfest

WCTORhvpe

Victoria Independent Film and Video Festival

February 2 - 11, 2007

Join us for the best boutique schmooze at Trigger Points Pacific, a key op-
portunity for pitching & networking during the Film Festival.
www.vifvf.com

whistler ©6)
film festival

Whistler Film Festival

November 30 - December 3, 2006

Whistler's 6th annual celebration of film will be action packed with 4 days of
screenings, innovative industry events and cool parties. 80+ films. $35,000+
in prizes. Entry forms and guidelines available online.
www.whistlerfilmfestival.com

E‘ | VANCOUVER INTERMATIDNAL
FILM FESTIVAL & VANCTY THEATR
The 25th Vancouver International Film Festival
Sept. 28— Oct. 13, 2006
Celebrating 25 years of extraordinary film festival fare with start of year-round
programming in our new state-of-the-art, luxurious Vancouver International
Film Centre, Vancity Theatre (www.vifc.org).
www.viff.org

4] I3;WIIEI-'I|E“W

QUERECINS ET IRANCOPHONE

Les Rendez-vous du cinéma québécois et francophone

February 7-17, 2007 at the Vancity Theatre

Visions Ouest Productions, a non-profit Society, presents the French Film
Festival Les Rendez-vous du cinéma, a selection of Shorts Films, Canadian
Movies & Documentaries, and the Series Jazz From the Movies & Voices at
L'Espace.

www.rendez-vousvancouver.com / 604-876-2294

MD\HFIHG
PICTURES |

CARADIAY FILMS O TOUR

Moving Pictures: Canadian Films on Tour

Vancouver dates: January 18 - 21, 2007

Established in 1993 as a BC based non-profit society, the purpose of Moving
Pictures is to develop and promote all forms of Canadian filmmaking, encour-
age emerging film artists to further develop their skills and educate the public
on the breadth and scope of our cinematic achievements through public exhi-
bition and the celebration of creative talent.

www.movingpictures.ca




Festival Schedule

TUE May 23 7:00pm
WED May 24 7:00pm

9:00pm
THU May 25 7:00pm
9:30pm
FRIMay 26 7:00pm
9:30pm

SAT May 27 2:00pm

4:00pm
7:00pm
9:30pm
SUN May 28 2:00pm

4:00pm
7:00pm

G7

VIFC
VIFC
VIFC
VIFC
VIFC
VIFC
VIFC

VIFC
VIFC
VIFC
VIFC

VIFC
G7

Opening Night: Shameless: The ART of Disability p 17
Bombay Calling p 19

Mademoiselle and the Doctor p 21

Zero Degrees of Separation p 23

Into the Night p 27

The Armwrestler from Solitude p 29

The Swenkas p 31

Interval Shorts Program p 33
Hush, Afloat, Music Palace, Solitudes, Symphony of Silence

Leila Khaled Hijacker / Offside p 35
A State of Mind p 37
Homemade Hillbilly Jam p 39

Real Cartoons: Animated Documentaries Shorts Program p 41
Frankly Caroline, Faith & Patience, Flashbacks from My Past: Starry
Night, Met State, Repetition Compulsion, Craft, His Mother’s Voice,
Shinjuku Samurai, Give Up Yer Aul” Sins, Roadhead, Bike Ride

Village Life / John and Michael p 43

Closing Night: Escape to Canada p 45




m

1-

This city is one of a kind. And so are the people who live here. That's why The Early Edition
tells Vancouver'’s stories, with great interviews and in-depth news weekday mornings. From

sea to sky and everywhere in between, we've got it covered.

THE EARLY EDITION
with Rick Cluff

Weekdays at 5:30 am 690
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Into the Night

Director: Annette Mangaard, Canada, 2005, 75 minutes

World Premiere

Set in the lurid, perpetual neon burn of the nighttime city, with its 24-hour stores and restaurants, /nto the Night
explores sleeplessness and its discontents. Insomnia remains an enigma. More than a third of the world suffers
from it, and hillions are spent each year on prescription drugs to cure it. Nevertheless, it appears that the real
difficulty with this elusive condition is that nobody knows quite what to do about it.

Filmmaker Annette Mangaard, herself a lifelong insomniac, has crafted a searching, lyrical, revelatory film, a
sleep-noir journey, tracing one night of her own endless exhaustion — and everybody else's.

Desperate for some rest, Mangaard submits herself to a sleep clinic. She talks with wonderfully lucid, hollow-
eyed fellow travelers about their varying worlds of sleep deprivation. She muses on sleeplessness in history,
sometimes employing witty passages of animation to assist in her speculations (Benjamin Franklin, Charles
Dickens and Winston Churchill were all famous insomniacs), and searches through the past for keys to sleepless-
ness in the present.

An unforgettable guide to the nether world of shadows and exhaustion, /nto the Night is a cinematic sojourn into
the realm of the insomniac — the tracking of a vivid mind moving through the artificial day of night, searching for
rest.

Director in attendance.

Director Biography

Annette Mangaard has earned an impressive reputation for the cinematically daring and autobiographical films
she’s been creating for the past 20 years. Her recent works include Broken Dreams and The Many Faces of Amaud
Maggs.

THURSDAY MAY 25
9:30 PM

Vancouver International
Film Centre
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The Armwrestler from Solitude

Armbryterskan fran Ensamheten

Directors: Helen Ahlsson & Lisa Munthe, Sweden, 2004, 78 minutes

The 16 residents of the tiny Swedish village called Solitude, all of whom are related, have a shared passion: arm-

wrestling. For one family member in particular, the sport is much more than a minor past-time — 22-year-old Heidi
Andersson has been the women's world champion four times, and counting.

An unlikely celebrity, Heidi lives a quiet rural existence during the day, working on the land with her family. She
trains rigorously with makeshift equipment and the support of her coach and father, who she began challenging to

armwrestling matches at age eleven. Her weekends are spent touring and promoting her under-acclaimed sport,

sometimes in hardware stores where gawking men are encouraged to step up and take on the always-gracious
champion.

Culminating in a trip to Canada where Heidi will fight the Russians for another world title, Armwrestleris more than
afilm about a woman succeeding in an unusual sporting arena. It captures the heart and humour of the inhabitants
of Solitude, and offers a memorable glimpse of the unique nature of their communal life from which Heidi draws
her strength.

Winner - Guldbagge for Best Documentary, Swedish Film Awards

Directors’ Biographies
Lisa Munthe and Helen Ahlsson both studied directing at Dramatiska Institutet in Stockholm. When attending a

local dance while at a nearby film festival, they caught sight of charismatic Heidi and set to work planning a 15-

minute film; three years later, they completed the feature-length film The Armwrestler from Solitude instead.

FRIDAY MAY 26
7:00 PM

Vancouver International

Film Centre

Community Partner

PRO t °
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UBC Certifi_cate in
Entertainment
Administration

This full-time program is delivered over a 13-week period and
includes a two-week internship opportunity. The essentials of

we ha“e e“ethhing film and ‘Felevisilon administration are covered throughout the
program including:
0“ nead to make * Production Management
v « Entertainment Marketing, Distribution and Law
a doc“mentar « Film & Television Financing
v « Movie Magic and EP Budgeting and Scheduling

Classes take place in downtown Vancouver
at UBC Robson Square.

WORKSHOPS / EQUIPMENT RENTALS / EDITING LABS / STUDIO

Call 604-822-1420 or visit
www.tech.ubc.ca/doxa

VIDEO IN STUDIOS UBC t. - t -
Production, Exhibition and Distribution C g S d
1965 Main Street, Vancouver, British Columbia, Canada, V5T 3C1 N7~ on I n u I n u Ies

Professional Film Arts

phone:604.872.8337 | email:info@videoinstudios.com
http://www.videoinstudios.com

dtappy Bats Cinema

DVD RENTALS AND SALES

foreign anime classics
cult new releases kids
british documentaries 80’s

criterion horror tv series

604-877-0666 www.happybatscinema.com

198 East 15th Ave Vancouver, B.C. V5T 4R3
Bat-Mail: happy_bats_cinema@yahoo.ca




The Swenkas

Director: Jeppe Rande, Denmark/South Africa, 2004, 72 minutes

In post-Apartheid South Africa there's a small group of Zulu men who, every Saturday night, leave their grimy
overalls behind and wear their best Carducci or Pierre Cardin suits to impress the judge at men-only, underground
fashion shows. The men are called Swenkas and they have run this fashion show for so many years that no one
remembers exactly when, or even why, it all began. Each week the men unite in friendship, support and community
with the cheerful hope of winning a cow or wristwatch. They compete by entertaining the judge and each other,
parading their stylish outfits and lifting their pant legs to show off outrageously flashy socks.

In this fascinating documentary, the lives of working class men — mineworkers, security guards and labourers
—become intertwined with a world of fashion and style. The men not only pride themselves on their appearance,
but also on their poise, dignity and the honour of being admired by their peers.

The youngest Swenka, Sabelo, is in the most turbulent time of his life. He has to bury his father just a week before
Christmas and it is only a week until his own wedding. Uncertain as to whether he will continue with the Swenkas
or not, he receives from them the quiet love and encouragement that allows him to move forward, even in the
midst of his grief. But Sabelo’s father was also the father of the Swenkas, and the whole group finds themselves
in a state of incertitude after losing their leader and key role model.

Beautifully shot on 35 mm film, the film incorporates a fictional Zulu elder who provides a philosophical perspective
on the events as they unfold throughout the film. The Swenkas, unlike many films set in and based on South African
life, does not dwell heavily on politics or tragedy. Rather, with laughter, courage, and following the dictums of
respect and cleanliness, the Swenkas remind us all of what it means to find hope in the midst of difficult times.

Winner — Special Jury Prize, Hot Docs International Documentary Film Festival

Director Biography

Jeppe Rende has a BA degree in Film Science and Art History from the University of Copenhagen. His most recent
documentary prior to The Swenkas was Jerusalem My Love (2003). A musician, Rende often composes the music
for his own films.

FRIDAY MAY 26

Vancouver International
Film Centre
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Interval

Music Palace

Five short films reflecting peace and quiet, natural and shaped
environments, music and poetry.

Hush
USA, 2003, 5 minutes
Director: Mike Seely

Join the Nature Sounds Society in
their quest for ‘natural quiet’. Seely
contrasts images and sounds in
nature with everyday noises and
our urban surroundings.

Afloat
USA, 2005, 5 minutes
Director: Erin Hudson

Travel under and above water in
this gentle meditation on growing
old, staying young and living life.

Music Palace
USA, 2005, 9 minutes
Director: Eric Lin

A swan song to New York’s last
standing Chinese movie theatre.

Solitudes
Canada, 2005, 22 minutes
Director: Jeannine Gagné

In many North American cities,
the number of single-occupant
households exceeds that of couple
and family households. Bearing
witness to this new reality in the
Western world, Solitudes intro-
duces us to sixty-four people of all
ages and backgrounds, connected
by the solitude they feel and the
presence of television in their
lives. The characters usher us into
their intimate worlds: a living room
that seems to exist out of time,
the regular ticking of a clock, the
comforting presence of a cat. From
the elderly widow to the reserved
young man, the characters—at
once ordinary and unique—share
accounts of their experiences liv-
ing alone that range from amusing
to heartrending.

Symphony of Silence
Canada, 2005, 22 minutes
Director: William Eaton

Mari, a 14-year-old deaf high
school student, is a volleyball
player, a writer and an extremely
social teenager. Often feeling torn
between the two vastly different
cultures of the hearing and the
deaf worlds, Mari has remained
upbeat and positive, coping
through what she has come to
define as her refuge, ASL poetry. A
national award-winning poet, she
agrees to create an ASL poem to
perform alongside the thirty piece
Okanagan Symphony Orchestra.
Unsure of where this journey will
take her, Mari embarks on this
challenge as she does with all of
the challenges in her life —head on.
Culminating in a live performance,
this film highlights a unique and
beautiful experience for both art-
ist and audience.

Program length: 67 minutes

SATURDAY MAY 27

SHORTS PROGRAM
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Leila Khaled Hijacker

Leila Khaled Hijacker

Director: Lina Makboul, Sweden, 2005, 58 minutes

What does a terrorist look like? What makes a person become a terrorist? In 1969, Leila Khaled challenged as-
sumed notions about these questions - and made history — by becoming the first woman to hijack an airplane.
Inspiring an international press frenzy at the time, the image of this young Palestinian radical remains a striking
one that continues to raise these difficult questions.

Early in her fascinating documentary, Palestinian-Swede filmmaker Lina Makboul admits to having had a deep
childhood admiration for Khaled, finding her actions brave and empowering. As an adult, the filmmaker has more
complex questions about Palestine, terrorism and Khaled. Does she think that she gave Palestinians a “bad name”?
Does she have any regrets?

Makboul tracks down Khaled — now in her sixties and living a very ordinary life in Jordan — to explore the di-
chotomies between this mythic figure and the real woman behind it, between her own conceptions of “terrorism”
and “political resistance”. She confronts Khaled with the reactions of the passengers, pilots and stewardesses
who have lived with the memory and effects of her radical act. She also breaks bread with Khaled and her family,
relating to them as everyday people in a way that some would find intolerable. There is a depth to Makboul's ap-
proach that can not be replicated in the mainstream media. The result is a must-see film for anyone interested in
a three-dimensional take on a controversial and complicated subject matter.

Director Biography
Lina Makboul was born in Sweden to Palestinian parents from Nablus on the West Bank. She has worked as a
journalist at the Swedish National Radio and with Swedish National Television. This is her debut as a filmmaker.

Preceded by:

Offside
Director: Dorothée Meddens, Netherlands, 2005, 12 minutes

A seemingly average sports spectator takes in a soccer match with other fans. Through voiceover, however, we
learn that Arjan Erkel has lived through extraordinary circumstances, having been held hostage in Dagestan for
606 days. He conveys how patterns became rituals, giving him strength in his fight against the loneliness, insecu-
rity and boredom of the ordeal.

SATURDAY MAY 27

Vancouver International
Film Centre

Offside
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A State of Mind

Director: Daniel Gordon, UK, 2004, 92 minutes

In the eyes of filmmaker Daniel Gordon, North Korea's Mass Games are “the subordination of the individual’s
desires to the needs of the collective”, a perfect example of the state’s communist ideology. The Mass Games
involve tens of thousands of Korean schoolchildren in a choreographed spectacle that the North Koreans claim,
quite rightfully, to be the biggest and most elaborate human performance on earth.

Following the stories of two young schoolgirls preparing to be gymnasts in the Games, A State of Mind is an
unparalleled glimpse into one of the world’s least known societies. The filmmakers, hailing from Britain, received
permission from the North Korean government to follow the two young girls and their families for eight months
leading up to the Games, and were given unprecedented access to the lives and stories of this otherwise sealed-
off state. From grueling daily practices, to the simple enjoyments of family life, to their devotion to “the General”
(General Kim Jong II, the national leader), the filmmakers have created an intimate portrait of what it means to be
ayoung person in a communist state today. Coupled with spectacular footage of the Mass Games themselves, as
well as historical context of North Korea's communist development, this film is a rare glimpse into a little-known
world.

“The footage of the games is magnificent but it is the insight into Korean lives that is breathtaking.” Sunday
Times

“An extraordinary documentary. ..a rare picture of a secret and little understood country.” The Guardian

Director Biography

Daniel Gordon produced and directed The Game of their Lives, documenting the legendary story of North Korea’s
soccer team at the 1966 World Cup. His prior documentary experience includes producing and directing for
Channel 4 and the BBC.

SATURDAY MAY 27

Vancouver International
Film Centre
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Homemade Hillbilly Jam

Director: Rick Minnich, Germany, 2005, 80 minutes

In the mid-19th century a scrappy group of Scottish and Irish immigrants settled in the Ozark Mountains of
Southwestern Missouri. Stereotyped as poor, lawless degenerates, these isolated hill folk became the butt of
countless jokes over time and earned themselves the name “hillbillies.” But what about the offspring of the origi-
nal pioneers who homesteaded the Ozark Mountains 150 years ago?

German-based American filmmaker Rick Minnich captures the rich and wonderful sounds of “neo-hillbilly” music
by turning his camera on three families of musicians in the Ozark Mountains of Southwestern Missouri who give
new meaning to the word “hillbilly.”

Leading the pack is the band Big Smith, who have been shaking up the music scene with energetic, self-ironic tales
of life along Bull Creek. While their sharp tongues and leftist sympathies are a contrast in this staunchly conserva-
tive, Baptist region, Big Smith’s firm commitment to preserving their family’s musical heritage has earned them
accolades from fans of all persuasions. The Baldknobbers started off as an authentic hillbilly show, and have long
since gone commercial. The Pine Ridge Singers could not be a greater contrast to The Baldknobbers. These distant
relatives of Big Smith are clearly more hillbilly than anyone else in the film.

Although the film is continually filled with terrific music, this is not a concert documentary. The music and history
are presented to us in naturally occurring situations of family gatherings, spontaneous jam sessions, kitchen talks,
afternoon fishing trips and bonfire chats.

A unifying fabric of visual beauty with a rich mix of natural sounds immerses us in a locale, that for many, will
seem as familiar and yet as distant as the sound of the faraway train whistle that ends the film.

Director Biography

Rick Minnich grew up in Kansas, Arizona and California. He relocated to Berlin in 1990 where he studied directing.
His graduate thesis film Heaven on Earth won numerous international prizes, and his films have been broadcast on
public television stations throughout Europe. Homemade Hillbilly Jam is his third feature documentary.

SATURDAY MAY 27
9:30 PM

Vancouver International
Film Centre

Program Partner
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JESSICA MEISTRICH GIDAL

Animated Documentaries

by Jessica Meistrich Gidal

“Cinema verité set back documentary filmmaking 20 or 30 years.
It sees documentary as a sub-species of journalism... There's
no reason why documentaries can't be as personal as fiction
filmmaking and bear the imprint of those who made them.

Truth isn't guaranteed by style or expression. It isn't guaran-

teed by anything.” — Errol Morris, Cineaste XVII:1, 1989.

While it has long been recognized that the camera “lies” and

that documentaries are no longer assumed to be strictly objec-

tive recordings of events, this comment by Errol Morris begs

the question: how much can documentary footage be manipu-
lated and still be considered non-fiction? The constructed me-
dium of animation clearly inhabits an extreme end of the spec-

trum. Indeed, since as far back as Winsor McKay's Sinking of
the Lusitania (1918), dozens of films fall under the seemingly
incompatible genre of the “animated documentary.”

The bulk of these “anima-docs” combine real audio with

images entirely generated by the animator. The animated im-

agery can serve many different functions in these films. In Ellie
Lee's Repetition Compulsion

How much can
documentary
footage
be manipulated
and still be

tion protects the identities
of homeless and battered
women. Moreover, her 3,000
charcoal drawings depict
hardship with a universality

. tims' lives. Feeling that any
CO“SId_ere-d verbal description of the vio-
I'IOI‘I-fICtIOI]? lence would compete with the

images, Lee concentrated the

voiceover on the emotional content while depicting the specif-

ics of the violence in the drawings. The effect is powerful —in
fact, one interviewee told Lee that the film articulated emo:
tions that she herself could not.

In another type of anima-doc, live footage is manipulated
frame by frame. For example, Bryan Papciak’s Met State(2001)
employs pixilation to breathe life into an abandoned insane
asylum, and Paul Bush’s Shinjuku Samurai (2004) uses time-
lapse studies of faces against backdrops of Tokyo's Shinjuku
district to paint a picture of the area and its citizens. Both
films juxtapose static and dynamic environments, offering
new ways to examine and document a place and time.

Other animators graphically alter existing video with tech-
niques like rotoscoping — the process of drawing over individ:
ual frames from a live-action sequence. Rotoscoping over live
reenactments gives what Dennis Tupicoff calls “a trace of life’

(1997), for instance, anima-

that does not exploit the vic-

Repetition Compulsion

to His Mother's Voice (1997), his haunting film about love and
death. The distinctively different animation styles of the two
segments underscore the fact that, just as there is no single
interpretation of her story, there is no one response to pain.

To create Roadhead(1998), Bob Sabiston’s team of twelve
artists rotoscoped over live video, adding a humorous layer of
running commentary to the short interviews. While there is no
doubt that the artists depictions of the subjects are highly in-
terpretive, the use of real video allows the film to flirt with re-
ality more than other animated documentaries that construct
imagery from scratch.

Every shot in a documentary is dependent on subjective
choices by the filmmakers — animation just makes those
choices more obvious, more transparent. Picasso said, “Art
is a lie that reveals the truth.” Animated documentaries are
no exception.

Our 36th year in
Kitsilano of feving
the Perveninl Beauty
of the World’s
Spiritual & Healing
Traditions

3608 W. 4th
Books 604-732-7912
Music 604-737-8858

Open Mon-Fri 10-9,
Sat 10-8, Sun 11-7

BANYEN

www.banyen.com
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His Mother’s Voice

Real Cartoons: Animated Documentaries
Curated by Jessica Meistrich Gidal

Frankly Caroline
USA, 1999, 9 minutes
Directors: Frank & Caroline Mouris

Caroline Mouris tells her life story,
and her husband Frank insists on
“helping” her. The resulting dia-
logue between them says as much
about the couple’s collaborative
process — squabbles and all — as it
does about Caroline herself.

Faith & Patience
USA, 1991, 5 minutes
Director: Sheila Sofian

A conversation with a four-year old
girl about her newborn sister.

Flashbacks from My Past:
Starry Night

USA, 2003, 4 minutes

Director: Irra Verbitsky

A personal account of the filmmak-
er's childhood in Russia and the
tragic events that unfold during
World War 1.

Met State

USA, 2001, 10 minutes

Director: Bryan Papciak

A visual portrait of an abandoned
insane asylum.

Repetition Compulsion
USA, 1997, 6 minutes
Director: Ellie Lee

Stories of how prolonged child-
hood abuse in the lives of home-
less women has set the stage
for further victimization on the
streets.

Craft
Russia, 2004, 3 minutes
Director: Dmitri Geller

A document of the simple beauty
that is all in a day's work for
Russian metalsmith, Alexsandr A.
Lysjakov.

His Mother’s Voice
Australia, 1997, 15 minutes
Director: Dennis Tupicoff

An exploration of an unexpected
death.

Shinjuku Samurai
UK, 2004, 6 minutes
Director: Paul Bush

Over the course of one day, twenty-
six citizens of Tokyo are asked to
stand completely still for five min-
utes in front of a time-lapse cam-
era while the teeming crowds of
the Shinjuku business and enter-
tainment district stream by.

Give Up Yer Aul’ Sins
Ireland, 2002, 5 minutes
Director: Cathal Gaffney

Nominated for an Academy Award,
this warm and funny film is based
on original recordings of children
telling Bible stories to their teacher
in 1960s Dublin.

Roadhead
USA, 1998, 14 minutes
Director: Bob Sabiston

Filmmakers Bob Sabiston & Tommy
Pallotta drove from New York to
Austin, stopping along the way for
roadside interviews with everyday
folks.

Bike Ride
USA, 2000, 7 minutes
Director: Tom Schroeder

An entertaining tale of a heart-
breaking journey set to an impro-
visational jazz soundtrack.

Program length: 90 minutes

ANIMATION PROGRAM

SUNDAY MAY 28
2:00 PM

Vancouver International
Film Centre

Repetition Compulsion

Community Partner

The Art Institute
of Vancouver

Curator biography

Jessica Meistrich Gidal, a former
Vancouverite, is a filmmaker

and editor based in Boston,
Massachusetts. She is currently
editing the Screening Room with
Robert Gardner DVD series, and
has recently worked on television
and web-based productions for
WGBH, Frontline and the Discovery
Channel. In addition to working
on her own personal films and
non-profit videos, she has curated
three presentations of animated
documentary films at Boston’s
Coolidge and Brattle Theatres.
Prior to filmmaking, she worked
for community development
organizations in the San
Francisco Bay Area and in India.




ARE YOU READY FOR THE REMAKE?

The provincial government wants to talk to British Columbians about a rewrite of Medicare — one that’s
true to the principles of the Canada Health Act.

But off-screen it’s a different story. Private corporations are already cashing in on day surgeries, seniors’ care,
patient records and hospital support services.

And this unprecedented privatization of health care comes at a high cost to patients, taxpayers and workers.
Before public health care fades to black, let’s write an ending that works for everyone.

Contact your union, community organization or local health coalition. Find out more at
www.bchealthcoalition.ca.

We're working for better care




Village Life

Village Life

Directors: Nick O'Dwyer & Rachel Bliss, UK, 2005, 61 minutes

Botton village is an unusual place. Tucked away in the north Yorkshire Moors of England, it houses 136 special
needs ‘villagers” who live and work alongside 100 volunteers, co-workers and their families. For 50 years, men
and women with autism, Down'’s syndrome, and mental illness have worked and socialized together as equals, in
a nurturing environment that accepts and values them for their differences.

The film’s directors were given remarkably free access to Botton, and the villagers speak freely for themselves,
unmediated by experts or educational therapists. The daily rituals that form the basis of Village Life make for sur-
prisingly fascinating drama. Anthony and Pamela engage in an ongoing feud over whose job it is to put the kettle
on for tea in the woodshop, while Lisa, who is terrified of slipping on the sometimes-icy bridge, struggles to make
the daily walk to and from work. Barry, born many years ago on the platform of the Paddington train station, has
lived in Botton for 25 years but now feels it is time to make his own way in the world. Their engaging personalities
and stories remind us that seemingly trivial daily rituals actually form the basis for human relationships, and are
therefore always rife with potential for conflict, humour and connection.

“By turns funny, touching and profoundly humane.” The Times

Directors’ Biographies

Rachel Bliss had extensive documentary experience as an AP before joining the Oxford-based production company
Landmark Films four years ago. Since then she has progressed to producing and directing several critically-ac-
claimed films for theatrical and television broadcast.

Nick O'Dwyer trained as a newspaper reporter and producer for Radio 4 before joining ITV's This Week series in
1988. Before starting Landmark Films in 2001, Nick made many memorable documentaries British television. He
continues to work across all Landmark output as an exec, writer or narrator.

Preceded by:

John and Michael
Director: Shira Avni, Canada, 2004, 11 minutes

An animated memoir to two men with Down'’s syndrome who shared an intimate and profoundly loving relation-
ship, beautifully rendered with clay backlit on glass.

SUNDAY MAY 28
4:00 PM

Vancouver International
Film Centre

Community Partner
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Escape to Canada

Director: Albert Nerenberg, Canada, 2005, 80 minutes

Around the world, Canada is known for its beavers, Mounties and winter climate, but a new image of the country
is emerging. Albert Nerenberg, the man behind the indie-doc hit Stupidity, explores Canada’s new personality in
this high-energy film.

The story begins in 2003 when by apparent coincidence, gay marriage is legalized and the prohibition of marijuana
is removed on the same day. Soon Canadians are not the only ones enjoying their newly forged liberties. Citizens
from 'The Land of the Free' flock across the border to marry their same-sex partners. Others come to smoke
marijuana. AWOL U.S. army soldiers arrive seeking refugee status. To many, Canada has become a red-and-white
beacon of freedom around the world.

In other words, cold Canada could suddenly be cool.

Escape to Canada examines the nation’s unlikely freedom fighters who challenge laws and old customs, then must
confront the consequences. A couple, known as the Michaels, unleashes the gay marriage trend with their own
impromptu wedding. Marc Emery, ‘The Prince of Pot’, travels the country smoking monster joints in front of police
stations, daring the police to arrest him. Brandon Hughey, an ex-U.S. soldier, escapes to Canada to avoid America’s
war for ‘freedom’ in the Middle East. But within months, Canada re-criminalizes marijuana and suddenly there's a
new campaign to turn back gay marriage.

In his signature no-holds-barred style, Nerenberg weaves these compelling stories into a tongue-in-cheek argu-
ment for Canada’s place in a 21st century world.

“Taking as its hot-button thesis Canada, and not the US, as North America’s pre-eminent freedom-loving country,
Albert Nerenberg's Escape to Canada is a proud, benevolent, mischievous and altogether winning portrait of a
country.” Variety Magazine

Director in attendance.

Director Biography

Albert Nerenberg is an award-winning actor, director and journalist, and founder of the international cult phe-
nomenon Trailervision, an online presenter of spoof film trailers. Nerenberg is also the founder of the annual
World Stupidity Awards and the director of over 100 trailers, dozens of TV documentaries, and the award-winning
feature documentary, Stupidity.

SUNDAY MAY 28
7:00 PM
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As representatives of creative and
logistical personnel in the film &

gg‘)on television industry, the Directors Guild of
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+ Time Code In/Out Canada, British Columbia is proud to sponsor

« HD-SDI & SD-SDI Out  HD CAMCORDER
* 38.9-778mm (eqv. 35mm)
« 2 Cine Gammas
« Clear Scan
«16x9

 Dual XLR Audio
« Digital Stills

the DOXA 2006 Documentary Film & Video Festival
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Ccanon
Sport/Wildlife/Adventure/Documentaries DEALER
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you bring the story.
we'll bring the rest.

W inbermationalmovie.com
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' "PEOCUMENTARIES"
"GUEER PLX"

=== AN EVERTTHING AN-BETWEEN

476 DENMAN STREET VANCOUVER BC CANADA 604.682.3344 www.independentfiixx.com



Sources / Index

Afloat (p33)

Erin Hudson

Tel: 650.380.8601
hudson.erin@gmail.com
www.rotationfilms.com

The Armwrestler from Solitude (p29)

Sara Yamashita Riister
Swedish Film Institute
International Department

P.0. Box 27126

SE-102 52 Stockholm, Sweden
Tel: +46 8 665 11 41
sara.yamashita.ruster@sfi.se
www.sfi.se

Bike Ride (p41)
Tom Schroeder
tom_schroeder@mcad.edu

Bombay Calling (p19)
National Film Board of Canada
3155 Cote de Liesse

Ville St-Laurent, QC H4N 2N4
Tel: 1.800.267.7710
festivals@nfb.ca

www.nfb.ca

Craft (p41)

Dmitri Geller

“zh" 50 Lienina str.
Ekaterinburg

Russia

tel/fax: +7-343-350-00-94
a-film@sky.ru

Escape to Canada (p45)
National Film Board of Canada

Faith and Patience (p41)
Sheila Sofian

Tel: 626.792.9351
sheilasofian@hotmail.com
http://home.earthlink.net/
~sofafilms/animator/id2.html

Flashbacks from My Past:
Starry Night (p41)

Irra Verbitsky

421 Hudson St. #510

NY, NY 10014
irrav@aol.com

Frankly Caroline (p41)
Frank and Caroline Mouris
cmouris@aol.com

Give up Yer Aul’ Sins (p41)
Deirdre Barry
deirdre@monsterdistributes.com
www.monsterdistributes.com

His Mother’s Voice (p41)
Dennis Tupicoff
tupicoff@bigpond.net.au

Homemade Hillbilly Jam (p39)
Sarah Jo Marks

At Risk Films

8205 Santa Monica Blvd #1-143
West Hollywood CA 90046

Tel: 323.656.3264
sarahjo@atriskfilms.com
www.atriskfilms.com

Hush (p33)

Mike Seely

Tel: 415.845.5322
mikeseely@gmail.com

Into the Night (p27)
National Film Board of Canada

John and Michael (p43)
National Film Board of Canada

Leila Khaled Hijacker (p35)
Robert Danielsson

Tussilago (Production Company)
Linnegatan 5

Gothenburg, Sweden 41304
Tel: +46 31 711 7555
robert@tussilago.se
www.tussilago.se

Mademoiselle and the Doctor (p21)
Lori Fried

First Run Icarus Films

32 Court St, 21st Fir

Brooklyn, NY 11201

Tel: 718.488.8900

mailroom@frif.com

www.frif.com

Met State (p41)
Bryan Papciak
bryan@handcrankedfilm.com

Music Palace (p33)
Eric Lin

Tel: 917.620.5745
blaghole@hotmail.com

Offside (p35)

Armadillo Film

PO Box 51056

Amsterdam, Netherlands 1007 EB
Tel: 0031 20 627 3272
info@armadillofilm.nl
www.armadillofilm.nl

Repetition Compulsion (p41)
Ellie Lee
ellielee@salamanderfilms.com

SOURCES / INDEX

Roadhead (p41)
Bob Sabiston
bob@flatblackfilms.com

Shameless (p17)
National Film Board of Canada

Shinjuku Samurai (p41)

Mike Sperlinger, Assistant Director
LUX, 3rd Floor

18 Shacklewell Lane

London E8 2EZ

Tel: +44(0)20 7503 3980
mike@lux.org.uk

www.lux.org.uk

Solitudes (p33)
Jeannine Gagné
Amazone Film

5905 Louis — Hémon
Montreal, QC H2G 2K5
Tel: 514.393.3560
info@amazonefilm.com
www.amazonefilm.com

A State of Mind (p37)
Paul Yi

E Pictures

Tel: 323.669.7367
pyi@ix.netcom.com
www.astateofmind.co.uk

Symphony of Silence (p33)
Yves J. Ma

Firelight CineMa Inc.

773 East 51st Avenue
Vancouver, BC V5X 1E2

Tel: 604.322.3456

The Swenkas (p31)
Matthew Henderson
Seventh Art Releasing

7551 Sunset Blvd. Suite 104
Los Angeles, CA 90046

Tel: 323.845.1455
matt@7thart.com
www.7thart.com

Village Life (p43)

Sara Kalim

Landmark Films

11 Evelyn Court, 2676 Cowley Road
Oxford, Oxfordshire, England 0X4 1GY
Tel: +44 0 1865 297 220
sara@landmarkfilms.com
www.landmarkfilms.com

Zero Degrees of Separation (p23)
National Film Board of Canada

J
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10 BIT COLOUR CORRECTION - SYSTEM RENTALS - ONSITE / OFFSITE
ONLINE" - OFFLINE - FX COMPOSITING

FINAL CUT PRO 5 HD

FILE CREATION & TRANSFER FOR FCP/AVID XPRESS
*FREE OFFLINE WITH ONLINE SERVICES
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————— - —

DUPLICATION | EDITING | VFX | AUTHORING
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macbeth

November 25 28 30
December 2/06

themagic

flute

January 27 30
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NAXOS

March 3 6 8 10/07

concert operas
| puritani & Werther

see It - hear it -feel 1t

2007 season

Call 604-683-0222 www.vancouveropera.ca

for a free brochure or to subscribe
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Invest in Vancity and you're investing in the community.
Since 1994 our Shared Success program has contributed
more than $100 million to our members and the community.

proud to support the DOXA
Documentary Film + Video Festival
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