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Rough Aunties
Kim Longinotto, South Africa, 2008, 103 minutes

Fearless, feisty, and resolute. The ‘Rough Aunties’ are a remark-
able group of women unwavering in their stand to protect and 
care for the abused, neglected, and forgotten children of Durban, 
South Africa. This latest documentary by celebrated director Kim 
Longinotto (Sisters in Law, Divorce Iranian Style) follows the out-
spoken, multiracial cadre of Thuli, Mildred, Sdudla, Eureka, and 
Jackie. They wage a daily battle to help the most vulnerable of their 
communities through their organization, Bobbi Bear.

Jackie, a survivor of abuse, is a white African who grew up in pov-
erty. While working as an AIDS activist, she learned that young 
children were contracting HIV through rape. Infuriated, she fought 
to change South African laws that prevented the reporting of rape 
as a crime. Jackie then founded Bobbi Bear not only to educate 
women and children about abuse, but also to intervene in the com-
munity to protect children.

Thuli, Sdudla, Mildred, and Eureka were all drawn to Jackie and 
Bobbi Bear out of their desire to make change. Some had expe-
rienced abuse; all had experienced hardship and poverty. The 
women are now community workers, child safety officers, and 
educators. Rough Aunties follows them at home, at work, and in 
the community, bearing witness to their incredible skill, sensitivity, 
and tenacity. They demonstrate not only that they are not victims, 
but that they are role models for us all. 

The women share a passion and commitment to make change for 
the next generation and when we witness them confronting an 
abuser at home, anything seems possible. Despite the harsh reali-
ties of the women’s work, the portraits that emerge on screen are 
filled with grace, wisdom, friendship, and a real sense of humour. 
Neither politics nor racial divisions stand a chance against the 
united force of the ‘rough aunties.’ 

Winner, Jury Prize in Documentary, Sundance World Cinema 

Winner, Best Feature, Big Sky Documentary Film Festival

The Tree Lover
Jonas Selberg Augustsén, Sweden, 2008, 76 minutes

In a remote corner of northern Sweden, a trio of young men decide 
to build a treehouse. Not just any treehouse, but a symbol of a lost 
Eden, a physical embodiment of the missing connection between 
people and the natural world. With little more than a few architec-
tural drawings, a tiny maquette, and a whole lot of gumption, Jonas 
(director), Andreas (sound), and Anders (camera) embark on a jour-
ney of personal and cultural discovery. It’s very easy to say ‘I want 
to build a tree house,’ but the reality of doing it is something else 
entirely. Jonas discovers this as he is suspended more than four-
teen metres in the air, desperately trying to hammer nails into a tin 
roof. “This is so scary, I could cry,” he says. But the constant threat 
of plummeting to one’s death, mosquito hell, and the local police 
are the very least of their problems. While Jonas agonizes that their 
project is ‘too male’ (the only female on site is Maya, Jonas’s long-
suffering dog), and that no one really understands or cares about 
the underlying gravity of the project, the hard work of hammer-
ing, sawing and building must continue. The all-too brief Swedish 
summer is hurrying to a close, and the tree house is unfinished.

The Tree Lover is filled with dry humour and a wonderful quixotic 
spirit that recalls the very best of Thoreau or his Swedish equiva-
lent Eyvind Jonsson (who almost starved to death in a remote 
cabin in the woods). With a little help from a cultural theorist, a 
theologian, and a biologist, who collectively explicate the critical 
place that trees have long occupied in human history, the filmmak-
ers craft a beautifully constructed exploration of the human need 
for connection and home. Even if that home is in a tree. As Martin 
Lönnebo, a bishop emeritus explains, the tree is a central image 
in almost all human mythology and religion. “The further away we 
get from the forest,” he says, “the more we miss it, until we forget 
what it was that we were missing in the first place.” In an increas-
ingly secularized and rootless age, where urban ease has largely 
replaced real (hard) work, the act of physically building something 
proves a revelation. The significance of the latin phrase ‘hic locus 
santcus est’ meaning ‘this is the place’ becomes clear as water 
when the final product is finally unveiled.
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The Garden
Scott Hamilton Kennedy, USA, 2008, 80 minutes

The fourteen-acre community garden, at 41st and Alameda in 
South Central Los Angeles, is the largest of its kind in the United 
States. Started as a form of healing after the devastating L.A. riots 
in 1992, the South Central Farmers have since created a miracle in 
one of the country’s most blighted neighbourhoods. Growing their 
own food. Feeding their families. Creating a community. But now, 
bulldozers are poised to level their fourteen-acre oasis.

The Garden follows the plight of the farmers, from the tilled soil of 
this urban farm to the polished marble of City Hall. Mostly immi-
grants from Latin America, from countries where they feared for 
their lives if they spoke out, we watch them organize, fight back, 
and demand answers.

Why was the land sold to a wealthy developer for millions less 
than fair-market value? Why was the transaction done in a closed-
door session of the LA City Council? Why has it never been made 
public? And the powers-that-be have the same response: “The 
garden is wonderful, but there is nothing more we can do.”

If everyone told you nothing more could be done, would you give up?

The Garden has the pulse of verité with the narrative pull of fiction, 
telling the story of the USA’s largest urban farm, backroom deals, 
land developers, green politics, money, poverty, power, and racial 
discord. The film explores and exposes the fault lines in American 
society and raises crucial and challenging questions about liberty, 
equality, and justice for the poorest and most vulnerable among us.

Academy Award Nominee, Best Documentary Feature 

Winner, Sterling Award for US Feature, Silverdocs Documentary Festival

Carmen Meets Borat
Mercedes Stalenhoef, The Netherlands, 2008, 85 minutes

In Carmen Meets Borat, director Mercedes Stalenhoef follows 
the life of 17 year-old Carmen. She lives in a gypsy village in the 
mountains of Romania, where the men spend their days tying one 
on and exchanging coarse words in her father’s bar. Carmen works 
daily in her father’s business. At home, she watches a Spanish 
soap opera and dreams of a better life in Spain, where the men are 
romantic and decent. 

Her plan to emigrate falls to pieces when an American film crew 
descends on her village to shoot Borat: Cultural Learnings of 
America for Make Benefit Glorious Nation of Kazakhstan. The villag-
ers cooperate on what they believe is a documentary, however, the 
film depicts the villagers as primitive caricatures supposedly from 
Kazakhstan. Carmen’s grandfather unknowingly plays the part of 
a backstreet abortionist and poses for the camera with a welding 
apparatus. Borat embraces a woman he introduces as his sister 
and brags about her status as the fourth best whore in Kazakhstan. 
The villagers don’t understand a single word of English and laugh 
in good faith into the camera. 

As soon as they find out that the English director has made fools 
of them, they are outraged. When the film is released, the world 
press throws itself on the village. The chaos is made complete 
when an American lawyer holds out the prospect of a $30 million 
insurance claim to the villagers. 

He persuades Carmen’s father, grandfather, and the mayor to sue 
Twentieth Century Fox for money that could be used to improve 
the impoverished village. The film culminates with the three men 
traveling to meet with the executives at Twentieth Century Fox. 
Will the village win their case or is this just another westerner 
exploiting them? Will Borat himself apologize?
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Saturday may 30	 12:00 PM	 VT

Jehad In Motion
A documentary installation and artist talk with Richard Fung, 
Canada, 2008

Richard Fung generates ideas for his films from his own diasporic 
life history. As such, Fung’s new documentary, Jehad in Motion, is 
a portrait of Jehad Al-Iweiwe, a Palestinian Canadian who lives in 
Toronto but regularly returns to visit his family in Hebron. Rendering 
this documentary as an installation, Jehad in Motion is a double 
portrait of the man and the two cities he calls home. As such, it 
unfolds on two screens.

In Toronto, we walk around Thorncliffe Park where Jehad works pro-
viding services in a key neighbourhood for newly arrived immigrants. 
In Hebron, he takes us to the old market where Palestinians have 
built a horizontal fence to protect themselves. In Toronto, we watch 
him cook at a Passover Seder for peace. In Hebron, he celebrates his 
sister’s wedding at a feast for one thousand people. He rejects ethnic 
and religious nationalisms as a response to racism and oppression 
and, instead, is committed to the struggle for peace through justice. 
Moving from place to place, Jehad synthesizes the challenges and 
possibilities in these two very different but overlapping worlds.

Artist Biography

Richard Fung has made the politics of gender, ethnicity, and iden-
tity his central focus. His work deals with gay issues, racism, and 
cultural assertion. Fung brings rich colour to his eloquent narra-
tives; in his use of both personal experience and cultural history, 
his observations are revelatory. His thoughtful voice instills a sense 
of wonder in the viewer, as Fung understands the value even of 
tragic events and experience. 

Fung’s work has been in exhibitions and festivals worldwide 
and his works are included in public collections and universities 
in Australia, Canada, Germany, Japan, New Zealand, Singapore, 
Taiwan, the UK, and the US. As a writer and critic, Richard Fung 
has published extensively and his work has been reviewed in 
numerous publications. Born in Trinidad, Richard Fung is a frequent 
guest lecturer and currently teaches at the Ontario College of Art 
and Design in Toronto.

This event is free of charge.

UBC Certificate in

Entertainment
Administration
Professional development, leadership and business training 
for today’s entertainment and new media industry. Courses 
include marketing, distribution, financing, entertainment  
law and production management.

Apply today!
tech.ubc.ca/eadx or 604-822-1420

	 community Partner
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Saturday may 30	 12:30 PM	 PC

Upstream Battle 
Ben Kempas, Germany, 2008, 97 minutes

Since the beginning of time, Pacific salmon have swum up the 
Klamath River to their spawning grounds. A few generations ago, 
there were a million salmon per season. Today there are only a 
few thousand. Four hydroelectric dams in northern California and 
Oregon have cut off their path and turned the water into a toxic 
soup. In 2002, as many as 70,000 salmon died from these condi-
tions in one of the worst fish kills in American history. One of the 
most haunting images in Upstream Battle is that of salmon leaping 
out of the water, only to smack into the dam. Director Ben Kempas 
tells the remarkable story of the battle over the use of this river, in 
which average citizens struggle against a multinational corporation 
that appears as impenetrable as its dams.

One leader of the citizen’s crusade is Merv George. He is a member 
of the Hoopa Valley tribe, whose people have fished the salmon 
since long before there was a California. George is a witty and 
charismatic embodiment of both the modern and the traditional. 
He plays in a rock‘n’roll band, but also hunts woodpeckers to make 
ceremonial objects from their feathers. His wife Wendy equals 
him in charm, feistiness, and devotion to upholding Hoopa ways. 
Their tribe has managed to maintain its traditions while so many 
other pre-colonial people have lost theirs. But the Hoopa culture is 
largely based around fishing salmon. “If they’re sick, we’re sick,” 
says George.

This quarrel could easily have been framed as a classic David and 
Goliath confrontation, but Upstream Battle is wonderfully nuanced, 
acknowledging the complexity of the situation. The other stake-
holders in this ecosystem include farmers who rely on the water for 
irrigation; the neighbouring tribes of Yurok, Karuk and Klamath; and 
commercial fishermen who catch the salmon at sea. The film man-
ages to humanize those on all sides, including the corporate employ-
ees whose own livelihoods are in flux over changing owners.

When the dam license comes up for renewal, George and his 
allies pursue a once-in-a-lifetime chance to force the new owner, 
billionaire Warren Buffett, into the largest dam removal project 
in history. It may seem like an upstream battle, but so are most 
battles worth fighting.

Filmmaker in attendance

Followed by a public forum: The Ecology of Films.

Saturday may 30	 2:00 PM	 PC

FORUM: The Ecology of Films

Today a growing number of documentary films address environmen-
tal crises around the globe. At DOXA this year, we have ecological 
films on the Alberta oil sands, wild horses, wild salmon, seed pres-
ervation, community gardens, mining, water, and people’s relation-
ship to trees. In this forum, filmmakers and enviromentalists will 
discuss their inspirations, the potential of films making real change, 
and how filmmakers can increase the impact of their films, while 
not increasing the environmental impact of filmmaking.

Moderator

As Climate Change Director, Morag Carter leads the David Suzuki 
Foundation’s efforts to promote effective science-based solutions 
to climate change and energy issues. She has over 15 years experi-
ence in the areas of public health and environmental policy reform. 
Morag is a strategic leader and manager with significant political 
experience at the provincial, federal and international levels. 

Participants

Warren Cariou grew up in Saskatchewan and has worked as 
a construction worker, a technical writer, and a political aide. 
He teaches Aboriginal Literature at the University of Manitoba, 
where he is Canada Research Chair and Director of the Centre for 
Creative Writing and Oral Traditions. Cariou is of Métis, German, 
and Norwegian heritage. His writing explores the relationships 
between Native and non-Native communities in Western Canada. 
Land of Oil and Water is his first film.

Ben Kempas was born in Stuttgart and studied documentary 
filmmaking at the University of Television and Film Munich. He 
directed the feature-length documentaries To Be a Nation Again 
(1999) and The Loch Long Monster (2001) for television. Upstream 
Battle (2008) is his theatrical documentary debut.

Jodie Martinson studied filmmaking at the Berkeley Digital Film 
Institute in California. She has worked in environmental consulting 
and documentary filmmaking since 2006. To The Tar Sands is her 
first feature-length documentary. It was made from the back of 
her bicycle and screened to a sold-out crowd at the 2008 Calgary 
International Film Festival. Martinson’s current projects include 
reporting from India on electronic waste for a documentary for PBS 
Frontline World.

Neil McArthur was born in Regina and spent part of his childhood 
in northern Saskatchewan. Currently a professor at the University of 
Manitoba, he specialises in the history of European philosophy and 
literature. His film Out of the Way premiered at the 2006 Calgary 
International Film Festival. He is a member of the Winnipeg Film 
Group (WFG) and has trained in film and video production through 
the WFG and SAW Video in Ottawa. 

This forum follows the screening of Upstream Battle. 
Forum is free of charge.
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Reality Sandwiches
Essay by Haida Paul

“...documentary... a cinematic tradition and mode of audience 
reception that is continually evolving and is without clear 
boundaries...” 1

One day in the early seventies I watched an extraordinary film 
called High School. Produced, directed and edited by Frederick 
Wiseman and photographed by Richard Leiterman, High School 
was an epiphany for me. Or perhaps the seed of an epiphany, 
which sprouted in my mind and took root in the way I began think-
ing about documentary.

At the time, I was an apprentice negative-cutter and scarcely knew 
the defining divide between documentary and fiction film until some 
one told me about ‘suspension of disbelief.’ This term, to me, de-
scribed a vital requirement in everyday life, not just at the movies.

“According to the theory, suspension of disbelief is a quid pro 
quo: the audience tacitly agrees to provisionally suspend their 
judgment in exchange for the promise of entertainment.” 2

During my next few years as a fledgling editor, I wielded my splicer 
with enthusiasm on every project that came my way: ads, promos, 
documentaries of every kind, tv dramas and feature films. It soon 
became clear that they all, in one way or another, involved issues 
of belief or disbelief, for which I, as an editor, was expected to 
enhance or dispel.

“Propaganda is the deliberate, systematic attempt to shape 
perceptions, manipulate cognitions, and direct behavior to 
achieve a response that furthers the desired intent.” 3

Around this time two things happened. A friend took me to see 
Welfare (another Wiseman masterpiece, made in 1975 and photo-
graphed by William Brayne), and I realized that if I was going to 
fiddle with the ‘truth’, I wanted it to be the kind of truth that Wise-
man’s films demonstrate.

When High School and Welfare were made, films described as 
cinéma vérité and direct cinema were generally viewed as rep-
resentations of unvarnished reality, a truer documentation. Wise-
man’s insight, however, was to recognize that there is no pure 
documentary form, and that all filmmaking, irrespective of the in-
tention, involves a process of imposing order. For this reason he 
prefers to call his films ‘reality fictions.’

“Any documentary, mine or anyone else’s, made in no matter 
what style, is arbitrary, biased, prejudiced, compressed and 
subjective. Like any of its sisterly or brotherly fictional forms,  
it is born in choice.” 4

In documentary, the initial fracture with reality occurs in the choices 
made on location. The context of the shoot is always relevant. Who 
and what are being filmed? Why? Subjectivity and objectivity inter-
mingle freely in those decisions. My preference is to work with dir-
ectors who know their bias and whether or not they wish to pursue 
it into the editing room. Documentary editing is a constant process 
of manipulation. But even more than this, it is a creative expression 
of a particular point of view.

Wiseman, who always edits his own films, utilizes his experiences 
during location shooting as a form of research. He ‘finds’ the film 

in the editing process which can take anywhere from six months 
to a year. 

“This great glop of material which represents the externally record-
ed memory of my experience of making the film is of necessity 
incomplete. The memories not preserved on film float somewhat 
in my mind as fragments available for recall, unavailable for inclu-
sion but of great importance in the mining and shifting process 
known as editing. This editorial process ... is sometimes deductive, 
sometimes associational, sometimes non-logical and sometimes 
a failure... The crucial element for me is to try and think through 
my own relationship to the material by whatever combination of 
means is compatible. This involves a need to conduct a four-way 
conversation between myself, the sequence being worked on, my 
memory, and general values and experience.” 5

Wiseman’s films offer no commentary or narration. The sound 
tracks carry no scored music or sound other than what was re-
corded on location. His films are long, sometimes exceeding three 
hours. They provoke questions that have no simple answers. They 
allow, even encourage, opposing perspectives. 

I’m unable to think of a term that might describe the opposite of 
‘suspending disbelief.’ However, Wiseman’s work presents us with 
an opportunity to neither believe nor disbelieve. He shows us his 
own distillation of his own experience. We are then free to make of 
it what we will. Responsibility for interpretation is in the mind of the 
beholder. And isn’t that finally the purpose of art?

Curator Biography
Haida has worked in film and television for over 40 years. Her pas-
sion for the documentary form was ignited by the early work of Allan 
King, the Maysles Brothers & Charlotte Zwerin and, perhaps most 
significantly, Frederick Wiseman. Over the years she has collabor-
ated with independent filmmakers 
from Canada, India, Britain, the United 
States, the Philippines, Vietnam, and 
Indonesia. Her teaching activities in-
clude apprenticeship training for Dir-
ectors’ Guild of Canada, workshops 
and seminars with Cineworks Canada, 
sessional lecturer at Simon Fraser Uni-
versity, Emily Carr University, and the 
University of British Columbia.

NOTES

The title of this essay is taken from Allen Ginsberg’s book of poetry, ‘Reality 
Sandwiches’, City Lights Publishers, 1963.
1 http://en.wikipedia.org/wiki/Documentary_film
Source: Nichols, Bill. ‘Foreword’, in Barry Keith Grant and Jeannette 
Sloniowski (eds.) Documenting The Documentary: Close Readings of 
Documentary Film and Video. Detroit: Wayne State University Press, 1997
2 http://en.wikipedia.org/wiki/Suspension_of_disbelief
3 http://en.wikipedia.org/wiki/Propaganda 
Source: Garth S. Jowett and Victoria O’Donnell, Propaganda and Persuasion
4 johnjosephbachir.org/content/wiseman.pdf
Source: Wiseman, Frederick. “Editing as a four-way conversation”.  
Dox: Documentary Film Quarterly, n.1 (April 1994): 4-6
5 ibid
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My Mother’s Farm
Ilze Burkovska Jacobsen, Norway, 2008, 55 minutes

Tale Kalna is nothing short of a Latvian legend. Shortly after she 
was born in 1947 her father was imprisoned, tortured, and sent to 
Siberia simply because he owned a farm. Like most other Latvians 
of her generation, it became a dream to once again own land. For 
this dream to become reality, Tale endured some historical political 
moments: the USSR occupation, Latvia’s hard-fought indepen-
dence, the fall of the red army, and eventually the joining of the 
EU. Throughout these tumultuous decades she managed to raise 
two beautiful daughters, work as a propaganda specialist, bring 
opera to the countryside, and advocate for better rural transit. Tale 
Kalna’s thoughts have never been limited by the borders of her 
own little farm.

Her tale is told through the eyes of her eldest daughter, director Ilze 
Burkovska Jacobsen, who began filming ‘mama’ during glasnost 
and perestroika. Ilze affectionately chronicles over sixty years of 
Latvian history through the labours and accomplishments of her 
mother. With candid narration we learn that in ‘1985 something 
unexpected happens. The Soviet Union gets a leader who walks 
among the people. Mikhail Gorbachev thinks like mama. The coun-
try needs agricultural reform.’ This was a golden time for Tale, a 
passionate and patriotic woman who rented, and eventually owned, 
one of the first independent farms in the Republic of Latvia. As her 
daughter lovingly notes, ‘a little voice can make a difference and if 
nobody else speaks out, you will.’

Preceded by:
Mama, L’Chaim!
Elkan Spiller, Germany, 2008, 5 minutes

Sixty-two-year-old Chaim Lubelski lives with his ninety-five-year-
old mother, a concentration camp survivor. Chaim’s mother was 
born in Poland and survived the camps, though her parents and 
first husband all perished. Knowing what his parents had endured, 
Chaim made it his mission in life to care for them as they got older 
and now attends to his mother twenty-four hours a day. These 
lively and humorous characters share both the light-hearted antics 
of daily life and the tears and memories of the Holocaust. A touch-
ing and surprisingly joyful insight into the lives of these astonishing 
survivors.

Saturday may 30	 2:30 PM	 VT

Welfare
Frederick Wiseman, USA, 1975, 167 minutes

Curated by Haida Paul

Welfare is one of Frederick Wiseman’s most demanding and reward-
ing films. Shot in 1975 at a New York City welfare agency, the film 
reflects the struggle of welfare workers and clients attempting to 
function within the web of institutional laws and regulations govern-
ing their transactions. As with most Wiseman films (such as Titicut 
Follies, High School, Juvenile Court, Law & Order) the venue is 
institutional and easily recognizable. The action takes place within 
that framework of social mechanism. The camera simply looks and 
records. The resulting footage, superbly photographed by William 
Brayne, exposes the relentless flow of problems that drive people 
to seek aid: unemployment, inadequate housing, addiction, racism, 
homophobia, medical and psychiatric disorders, child abuse, and 
neglect of the elderly. The needs are overwhelming. The red tape 
is endless. Claimants’ responses to the system run the gamut from 
abject resignation to enraged antagonism. 

A young woman is told by her interviewer that he’s ‘looking after 
two and a half million people and that if a couple of thousand don’t 
get what’s due them, I’m doing a good job.’ The young woman 
leaves. A man with a fractured skull heaps racist abuse on a kindly 
security officer. Two children play at shooting each other with 
umbrellas. A woman wrapped in a huge overcoat suckles her baby. 
Beside her, an old man gazes apprehensively at the handful of 
forms he holds. 

In the early 70s, technical advances made it possible to shoot syn-
chronized sound documentaries with available light. This enabled 
Wiseman to use lightweight equipment, no additional lights, and 
a small, unobtrusive crew. He recorded sound in tandem with 
Brayne on camera. They used a system of discreet signals to com-
municate on who or what the camera should follow. Wiseman’s 
editing is brilliant. What emerges is the evocation of endless days 
spent standing in queues or waiting in crowded corridors under the 
relentless glare of fluorescent lights. The film does not judge wel-
fare workers, people on welfare, the security staff, or the person 
who sweeps up at the end of the day. It is a film that asks the 
question ‘whose fault is all this?’ Welfare is as sadly relevant today 
as when it was made 35 years ago.
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Amnesty International Film Festival
Various dates and locations across Canada

These annual film nights and festivals feature 
documentaries that tell important and compelling stories 
about the violation of human rights around the world and 
the brave individuals who struggle to build respect for 
human rights, often at grave personal risk.
www.amnesty.ca/filmfest

Antimatter Film Festival
October 9–17, 2009, Victoria

Dedicated to the exhibition and nurturing of film and video 
as art, Antimatter is the premiere showcase of experimental 
cinema in the West, encompassing screenings, installations, 
performances and media hybrids.
www.antimatter.ws

CoDev’s World Community Film Festival
January 29–31, 2010, Langara College, Vancouver

CoDevelopment Canada is pleased to present the 9th 
annual World Community Film Festival. Social justice and 
environmental documentaries set around the globe. The 
festival brings together Vancouver’s diverse social justice 
community to a festival that allows for reflection, provides a 
forum for discussion and prompts participants to action. 
www.codev.org/filmfest 

Vancouver International Film Festival
October 1–15, 2009, Vancouver

Same Planet. Different Worlds. Join us for a celebration of 
extraordinary film with over 350 films from around the world.
www.viff.org

Reel 2 Real International Film Festival for Youth 
April 9–16, 2010, Vancouver 
Educational and entertaining, Reel 2 Real offers children and 
youth the opportunity to learn about film and cultures from 
around the world. Activities include internationally acclaimed 
films and workshops on animation, special effects make-up, 
digital filmmaking, and much more. This exciting program is 
sure to delight, move and amaze audiences of all ages! 
www.r2rfestival.org

Victoria Film Festival
January 29 – February 7, 2010, Victoria

The best current cinema that reflects contemporary thinking on 
cultural, artistic and philosophical ideas, the VFF makes a great 
excuse for a weekend film getaway to beautiful Victoria. 
www.VictoriaFilmFestival.com

Rendez-vous du cinéma québécois et francophone
February – March 2010, Vancouver

The Rendez-vous du cinéma québécois et francophone 
recognizes the success of Canadian cinema, celebrating the 
diversity and talent of our artists. More than 50 films are 
screened, including many Genie and Jutra award nominees. 
Attend the screenings of recent Quebec productions and enjoy 
a large selection of recent French films that illustrate the real 
dynamism of Canadian cinema today.
www.rendez-vousvancouver.com

Vancouver Jewish Film Festival 
October 24 – November 8, 2009, Vancouver

The Vancouver Jewish Film Festival mandate is to show films 
that have a Jewish Subject Matter. It runs an annual festival in 
the fall and is in its 21st year. It is the longest running Jewish 
film festival in Canada and one of the best festivals of its type in 
North America.
www.vjff.org

MORE GREAT FESTIVALS

[ paid advertisement ]



7915 km 
Nikolaus Geyrhalter Filmproduktion 
www.geyrhalterfilm.com

A Dream for Kabul 
National Film Board of Canada 
www.nfb.ca

Act of God 
Mongrel Media 
www.mongrelmedia.com

Afghan Girls Can Kick 
Bahareh Hosseini 
baharehhosseini@yahoo.com

American Swing 
Mongrel Media 
www.mongrelmedia.com

…and Music 
National Film Board of Canada 
www.nfb.ca

Black Panther 
California Newsreel 
www.newsreel.org

Carmen Meets Borat 
Pieter van Huystee Film 
www.pvhfilm.nl

Chasing Wild Horses 
Arcadia Entertainment 
www.arcadiatv.com

Devil’s Bargain 
Bishari Films 
www.bisharifilms.com

Dexilsic 
Daniel Plante 
arrimage@sympatico.ca

Dungeon Masters, The 
Antidote Films 
www.antidotefilms.com

Eternal Mash 
Zuidenwind Filmproductions 
www.zuidenwind.nl

Ex-voto for Three Souls 
Diego Rivera Kohn 
mevoyalmar@gmail.com

Forgetting Dad 
Films Transit International 
www.filmstransit.com

Garden, The 
Black Valley Films 
www.blackvalleyfilms.com

Hair India 
B&B Film 
www.bbfilm.tv

Happiness Project, The 
Heidi Krohnert 
heidi@arts-crafts.ca

Here Are The News 
Arwen Hunter 
arwen@gamutproductions.com

I Want to Grow Old in China 
Sameer Farooq 
smokesignalprojects@gmail.com

In a Dream 
Herzliya Films 
www.hzfilms.com

Innocence on Ice 
Astra Burke 
astra@ca.inter.net

Inside Hana’s Suitcase 
Rhombus Media 
www.rhombusmedia.com

Intestines of the Earth 
Olivier Barbier 
ol.barbier@free.fr

Ivan and Lorina 
Stefano Cattini 
cattinistefano@tiscali.it

Journey My Heart 
Video Pool 
videopool.typepad.com

Land of Oil and Water 
Neil McArthur 
mcarthur@novuscom.net

Le Parkour 
Vancouver Film School 
www.vfs.com 

Mama, L’Chaim! 
Elkan Spiller 
elkanspiller@gmail.com

Ma’rib 
Rainer Komers 
r.komers@t-online.de

Meaning of Life, The 
Face to Face Media 
www.facetofacemedia.ca

Mémére Métisse 
Winnipeg Film Group 
www.winnipegfilmgroup.com

Memories of Angels, The 
National Film Board of Canada 
www.nfb.ca

Milking the Rhino 
Kartemquin Films 
www.kartemquin.com

Mirage of El Dorado 
Productions Multi-Monde 
www.pmm.qc.ca

My Mother’s Farm 
Norwegian Film Institute  
www.nfi.no/english/

Necrobusiness 
Swedish Film Institute 
www.sfi.se

Nobody’s Perfect 
AUTLOOK Filmsales 
www.autlookfilms.com

One Percent, The 
Films Transit International 
www.filmstransit.com

Presidio Modelo 
Pablo Alvarez-Mesa 
palvarezmesa@gmail.com

Pulling John 
iNK Stories 
www.inkstories.com

Queen and I, The 
Swedish Film Institute 
www.sfi.se

Real Place, The 
National Film Board of Canada 
www.nfb.ca

Requiem for Mrs. H. 
flumenfilme 
www.flumenfilm.de

Robinsons Of Mantsinsaari 
Deckert Distribution 
www.deckert-distribution.com

Rough Aunties 
Women Make Movies 
www.wmm.com

San Francisco State: On Strike 
California Newsreel 
www.newsreel.org

Say My Name 
Women Make Movies 
www.wmm.com

Scarred Justice:  
The Orangeburg Massacre 1968 
California Newsreel 
www.newsreel.org

Seeking Refuge 
InformAction 
www.informactionfilms.com

Shining Stars / Maytal 
Go2Films 
www.go2films.com

Shooting Women 
Women Make Movies 
www.wmm.com

Shots in the Dark 
National Film Board of Canada 
www.nfb.ca

Slaves 
Swedish Film Institute 
www.sfi.se

Soneros: The Sound of the River 
La Maroma Producciones 
www.lamaroma.com

Sound Shadows 
Norwegian Film Institute  
www.nfi.no/english/

Steel Homes 
Odd Girl Out Productions 
www.oddgirlout.co.uk

Succo Pomodori 
Astra Burke 
astra@ca.inter.net

Sweetest Embrace, The 
National Film Board of Canada 
www.nfb.ca

Terra Sacer 
V Tape 
www.vtape.org

To the Tar Sands 
Jodie Martinson 
jodie.martinson@gmail.com

Transit Dubai 
Volya Films 
www.volyafilms.nl

Tree Lover, The 
Swedish Film Institute 
www.sfi.se 

Tulku 
National Film Board of Canada 
www.nfb.ca

Upstream Battle 
expressive.tv 
www.expressive.tv

Virtuoso 
Vancouver Film School 
www.vfs.com

Waterlife 
Mongrel Media 
www.mongrelmedia.com

Welfare 
Zipporah Films 
www.zipporah.com

Who the Jew are You? 
Blue Plate Productions 
www.blueplate.ca

World According to Traudl, The 
Veronique Glorieux 
glorieux72@hotmail.com

Word Within the Word 
Magic Lantern Foundation  
www.magiclanternfoundation.org

Yodok Stories 
Norwegian Film Institute  
www.nfi.no/english/

Youssou N’Dour:  
I Bring What I Love 
www.ibringwhatilove.com
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Three different types of financing.
Three different funds.
All from one source.

The Rogers group of funds offers support to Canadian independent producers with three different
types of funding: Rogers Telefund offers loans to Canadian independent producers; Rogers
Documentary Fund, Canada’s premier source of funding for documentary films and Rogers Cable
Network Fund, an equity investor in Canadian programs with a first window on a Canadian cable
channel. Three different types of financing. Three different funds. All from one source – Rogers.

For more information contact Robin Mirsky, Executive Director, at (416) 935-2526.

Application deadlines for the Rogers Documentary Fund are
Thursday, June 25 and Wednesday, October 7, 2009.

Application deadline for the Rogers Cable Network Fund is Wednesday, October 21, 2009.




